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A B ATC e 3 B R A =R
S IR, B A E PR AR, R
SR AR E (AR, 2021) o fERTHERY
REARM— B, SRR 2 R4 Y
EAREES, BT E SRR RS
PHF PR AR PR, LERSNIARTS
LU F IR EARZ G, SNE R AR

EARSNE, AR, BURXNE TR E A
AT sl, TEARINE B, AUTEE A LA
FAAR BN AR SR 3. A SCHNE B
WIFEE AT T 20 247, —LSLy B s S HR/IVE |
PO RS SUSEEF . BOA SRR T
“HhE =T R (EACSC, 2004) | WIDTRCS
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BSOS A BE IR s XAME B
PEHEVERT (BAFS %, B30, 2010) | BR/NVESS &
BARABTERE I HTHNE R R ZE B ( B/IVEL,
2013) . SRAEHETT T Rk AN E B AR R
g (skfE, 2013) o SRR, Z5880h. &5,
SR SR A FE A NE BRI A R AN W B,
(BEARINE BIRATRAN AT T AR R E
MIEL M —ikA R, EARSNE TAERRN ZAL Tl
G, ASCLASE R SRR 1 ANE SR,
TR SCAC AN 2R A e B

=, FNEEERRETE N

1938 47, WpEIEACE DN EART “H—JmE PR
JAT AL WA ST HRRIAI R, 1 s L
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EE 2022 FE25FE2H
UE T EZEARB PR K S, SEIEREY A 2013 4F LT AERETRTH SR, MSHASCR S

WAL LK, FEENANCIESZN T, B
B HELEINRIFTE

RRIT 4T o S 3 A RUCR 5 R
SRy At SR 2 G 2 R R S R R I B R
XTSI (3, 2019) o S/\EZ
AR EER 7, DFRERIE . FFEEE .
PR ARAE . /NG DA BAICZ B IRy
() AR s Ay ] 2 4 KR R R T B
B, TERZRIN, BAlRBASY, *
R B RE AR AN R A i, AR 4 A R
Ao N JRIR U T AN [F] T AR 22 3R R A A
Pl NE'S 70 s R e S DY A By S B 2 T N
FRAEGAE . XA /R SO Bz T B
W3, I ELAE R 3 BT AN B S ST, gk Sk
WS E PR A RIBE . &2 FEORE, XA F
T [ P S RO Rt B A S L S
TN, AT R TR AR E A AR RS

=. XWISMFER A TR S HEMET

L 3y 4% 5 A ) 3E 96 7K (Bassnett & Lefevere,
1990) 1E CBHEE. Dot 53cfk: JBURTTRIEE ) i
BT RN, BRI O & T U
M, FFXT I AN, PRSI 58 1 B
FERIRLEY , i HOA R R T X A T 5 2 MY &5
{E, BHPEOFTEE A LR R R SO e ERITSE
VR, BRSO H 255 5 B s it
JUNNPZ e v L 2l E S St I (A 1 W ST
TREE - B T RIREe IR & i i v A Ui
LAY SCAie ) 7 (R, 2002) A5 I, <Ak
R A TR U ) R B RO A 1 R I )
BIRELA S22 A e 7" (skdd, 2013) .
AR 22 2 0 BEENe A b B, #u
S RIEROR . ARSI sE, Sl Sciksh
VERALAA 0BT AUy AN E B

RANEAE, SEDRRTTRE TE T M, JF
ARSI, 257 71 e L BRI B 7 Pt
ARSI KR A A4 FRi B, i
P B TR BRI AT SR B SO MR T 1 A8
S5, PEEDLEEEME—Rh S Y, LS TR
R WA 32 2 SR R 1 . B, R el
TSN T, S sl X, B R
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S ROk, SRR B RR R R I AL,
XPRAE Tl / i RIS e, B R
PHRIIETT IR EE P2 BRSNS R, X —3
M) B2 B IR 2

(=) TAMEDA TR B

A G B B BIERREA A
JESCTIBSE | RSUESE L RO S S AR 7 (Xl
ZAT. YRR, 2014) X —RIIHISA R Kb, B
W, SCAAMERUA FRESE, AR Ry E L
LSRRI ERIRCRESE Bilhn,
ZHAVFZ A e B A T B,
NETETAM, AEUEE T AR
AP SR A SE T A, BRI, AR SRR, PG
BRI, “IHRAE A O R . AR
2P TR AT, selk A B AN SO sEAL,
B PREBEAE S YRR T 180 #RPEJ5 /NS,
o G REARTTIT T — B [ MG SRR 7 1. it
ATUL, REFTDA R RAEAR, SIREIRE R
R HRY, MR ATRARBUAERY 73, AL
X/ NG 2 sz . WOCT R 850K
A, MREPIFARIB R i, (HARM AR,
MEFRITIFRARIAR] T BRI o IEAX] AT
Frid,  CBRENBE Bhrie R T BSOS
WEPTHAR B M MERT (XS,
2012) o AT T A A e 52 A Pt D
TRREY BB R B

M2, Wk —BRfgE G K, LS BRXRIR B 9 faf
k], FEERIIZTEA o BRI

JESC: SR p AR H S AT
BUEARE L MEXHE GiBts . W2, TR Wi
2 JBKD) AFHITA. PFIA 1300 4F P 5
BUONBES, LB BRI i 5 AR I A R 50k 5
ST Y FER I U R AR

3L A grand celebration of the art of performance and
a hub for cultural exchange amidst the stunning backdrop
of ancient canals and alleys, the Festival consists of

various inter—related parts: the Specially Invited Plays,

[1] R ™ Ak: hitp://www.wuzhenfestival.com/index_

i“ll.]?ll]).
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the Emerging Theatre Artists Competition, the Outdoor
Carnival, and the Wuzhen Dialogues, etc:+

X ECESCRIE, P LLRBVES A ——Xth
Mo ISR S AR, I T SRR T Y
FENL “A grand celebration of the art of performance and a
hub for cultural exchange.” ( EHIREITT &5 AR R0
FAOBRIL . SCAAZIR A G ) ARSRFIE “A852”
PRERE , JBOOFA T XA, B 2T
MOKARAIERE, RV SRS “TFITILIL™
PG5 WA B — TP AR R A% 2 AR T A AR
i Hx—EALE BRI, XA —
AR gl . TORREE S TR TR, SEh
WEARTVERT . B0, JETRRAR 74 & B 5T
NS, B | PE AR RIVE T o IEARVFR I, 3
TR AL ST TAEHUZ I 852, [FfE,
LR eIl G5 S R N R NN i | FVAT /IS
S AL (XS, VR, 2014) o TR
2RI LAUE, X — BRI S TRCREm R RS,
MISCAERAA KT, AR 1285 5 79 AR 1Y)
FHES

LR R2E = Bl BRI 23 R A1)«

JESC: A4 T A E NSNS E , 2]
Vi, BRI ZARRTCIT R T AR 4 TE0,
fROE, JEITAERA A RIS A

£ : Audiences can choose from a selection of the
world’s great theatre groups and creative masters who
bring their works to Wuzhen, as well as the best of Chinese
language offerings. They can also be inspired by the new
works from the Emerging Theatre Artists Competition that
are created just for the Festival.

HSCHRTA R “Rp F7 ARSI ARk
WIWEAEN FE, R TRATE, HSERNEH]
TIARA, PR IR D JEHGE SRR
£, BIMEREMONEEAZE” PRIl B
W RIMA AR KAE” S5 30 s i e, 3T
FEERUL, AMEAULE—Fh kiR 35 2SR ST
YRR . gL, JOORERAE. B
W SRR, i H RO, BT 43 )
TEALFRI , R rh SRR iy 3 B, JESCRERb
7t “audiences” fEHFIE, HIFESHTHEL T ESGET,
A —— RN T “RRf” “ZMIIE” “fR
AL IR XL, SRS R
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BRE, MR AR, HIEEE L,
KRB R R T A I B A s SRk ok, WL
AR R E M — H AR X —, IEAIT
PR XS O B AR . XV 7 SR R Y
T

AR )

JESC: BT BRI E, TTRHT
FIEARAT I RAIER s /NG TGS TR 25, 5
BRIL, W RIm R AR K AE -

PF3C: The Wuzhen Dialogues, along with the Theatre
Forums, bring the artists together with the audience to
explore the theatrical event in all its facets, and you can’t
miss being dazzled and delighted at the nonstop Outdoor
Carnival in the streets and plazas of the town.

AINEIERE L, FEE R TP 7 SR
ek, KR T TR, R EE,
i) T IR, SefRiE S e . S SCEEI
M, BBy, SoErEinis. SRl — ),
WA — AR NEXTEE” SRS R
H”  “HAFZEET A TR MR 15 3,
11 B AR I R BRI AT — R B AR
FRUHEBOR,, AR, FafHEEdH “you”
JEBIIACR, HAEDIFAR, RIS DIARBIVEH] .
TMAE, FERDFR . PR SRS /i
BRI AT IR P R ) O AR FER DT P 3,
PO EEE AR SRORIGE A C R M T 2, i
B X TT oA IR AL, BT O .
BT —HE, PEETEAN LR BOUASR A 1Y SR
S EE S TV AT B0, R EIAY . PR TE
Ab B SEGE A R TR B T SO R RSO
ZE5E, MOR TR RO AR, k) TRCR
B

(Z) XMUMATHE “B=M" XLFH

LR AN L1 N/~ g o i N
&, TEEFFEHANSR, AEMKEABRINS—
FERR B . BRI R R AMROMTRE, Eda]
HABE R . D AN R i E S8
R B SUP EREE, AR R P
3 A SR SAENL

P& VAN DA R FE S G P DR - E )
JE 10 PG 5 W AR JE 7 X515 B R BRI S, 5% H )
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TRSE R, AT 5 | A WLAR T — B R R 1 4
Fo A, AYREEE “E=Far” , WL
AR LA, ISR ANEE AR BRI AR A
ikt TEBIEEDTE L, 1R T R 2
FREP-Ar

BEVEHLUCE ESCRRTY, &SI EE, A b
TS BE AR —— XY, AR Z AT L
AT RIUF A TR . BRI B, AR
TSR ZE R, R SRR DT IA Tk
BT, S PRIRUE I i )RR 44 S S AR
SO, o BB eSO, gy
RN T BB BRI

B 8 —BER R S SCRER , PR R T
ARSI 2R 7k N, BRI “Rpln F
WO, RIS L Bl F A RIE S B xR
CIEHY ) BESCEIIE R Wilderness, TR 843 53 &
PESCFSCUNR

JESC: 5 B, SESREE U N4 BT
Ko MLRITTRNEE, ek FHICACER A AR,
HWEBERECIE, & HBAS WS TR
ERJLF—HACWITARE . KEZS TR
MEEE, BEIRMERLORTH, XMerrEie.
PURFIRINI, bt ARZe

%3 Out in the wilderness, Qiu Hu leaps from the
prison wagon, shackles and all. Breaking his shackles,
he prepares to settle the score with his father’s killer, Jiao
Yanwang. Qiu Hu finds that Jiao Yanwang is already
dead, and that his own former lover Jinzi is now married
to Jiao’s son Daxing—himself once a friend to Qiu Hu.
Daxing loves Jinzi but fears his blind, wicked mother, who
is particularly venomous to Jinzi. The mother is made very
uneasy by Qiu Hu’s sudden appearance--

OIS, — DAL IR BEAE R A4
g5 B T RYOR, X — DRI,
s T EAEHI R AR, Fh TRRAESR, W
YN E=R/S LB Rl SVRS ™ B R L)) /N S P NN
Fala EILDN ANBHRRI T HkmIr. B “fEHE
E7 XA UR RGP, Ak T4
SAEPSCRASIESR . TEE” SRR R
EHORRR A, BRI AN CHE”, R
PRSI L™ . IXIETEHE . 1200l FE T A )
XM ORGSR AR
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FIEH FHRIURG S ABUEA, (E150UE
FWENTZ, FTLA, AWIEEPEX — A E S,
¥ “Yanwang in Chinese means King of Hell, which
shows the character is totally a bully.”

S, BRI REER] T i A L
AR R CHRLEN ) (Shll Barking) , Hi%5#
M IR . B T — 2SS
WS BRI TIPS, X — M REAST, i
KT

JE3C: e AE TR e ) o HeF
ERMRER , AL — 3P R MY T 2 B Bk
Zhke BEE—int, Hot. HOIERARE, A
AiAR ), A

P 3C: The drama Still Barking from Inside—Out Theatre
is unexpectedly wonderful. It’s just like watching a rock and
roll version of the infernally hellish journey to Saturn in the
8th house. At the same time, the stage design is first class,
and the performers’ acting is just right, with explosive body
language and expressively delivered lines. Very appealing.

JEsC CHRANET hooONE” RERTS I
AR FIBET A R E L, T RIEEX—EAL, W]
SATHMER G K. 258 3 “HRIRZIR” L B
2NN “infernally hellish journey to Saturn in the
8th house” fEARGFHIEL AL “HIRZIR” “/\VE”
AEFRLF T, JESC T RIS R R
FEFPSCHLE “Ab B B B EEURSCHE S TN “the
performer’s acting is just right” 152 T BHPFAZFRECR

ViR, EE DA Mg e
(1) AN, P ATRERHT Sl 0k,
(2) AfESCesr s, wEEATRERIT “IHME” 35
(3) fEiE & . HE SIS b, a2
R AU A BRERARASE SOk (R,
2021) o VPRI RTINS =g, £EE, R
X ESCIAMFRE R, TR RR I 47
RN BRTRER RN SHRAE, R HTAY
FRPRIX”  (EEE, PRIk, 2013) o A0RIS4H
KT A R B AT S0 7 B b — R 2
Mo, IRAIIREE S A A R D A
PR, R R RS, A C
RT3 HARUAR IR $E52 , AN — RS I
M

IEWMERKIBE, HSF ez g, M
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bR, Kk hE s ez i
e By . SCARRY T35 38 AN D s A R (R
RN, 2002) o R S =N, AR
MR “AfbSAb” XFSrmy oo, RAdETE
BERS, ATDAERR 3. ERIEEEmM =,
Ak, RACZ BRI, 7Rl b R, R
U R B 55 =Frsy” , FIFiERELE B
A SCAL AR B AR AR B 2R 3, WA T LSEAER
LIRSS

(Z2) BEEBERZ ISR R mH

ARk, FrERElEEE, AL G E IR
AL ARG, FER MR T EHERAZ
RARJR Y, ASCAEZ R AR IH AR af i . mT LA
Uh, SRR, BRSO BT B
TSRS Z BRI R A5, X T e
P BRSO A BRI AR 2
S AR ST 2 A 1 ZZ A0 B SR Y
CEERTEE, XA B3 o] LU A EZE Ml
)" (Ellis & Brown, 2006) . A LA, BPEARE
IR RIZ A, 5 R T 480 B i)
MEsRL, XTTEFRE IR, T4,
WM AR, BAE, KPP G, BhiL
ABECATEHARUICR, X—RKRER TIEA
B RPRIEZ R SO Y % . EETTRE N L
“REEE R B, TR A PR R A
TARPERE, DL RGERRE I 2 B0 UK R S
XA B F R 0 ISR CH D)
AR 8 A B

ch H

A

PAAZ BRAE R M 68 1Y AR5 Az B 2E 2 i 42
R, AT REEE R AR T2 AR
AR TWAHZ. DR, &, T, Hifl
VU, HEE T XIS IS SR A B R AN Sa DT RE AR
D AN RO S

CH Y SRR B Stk 58 — R mIfE .
R 1936 AE TR, RE L RISE S —if, 3¢
FROEE I o ER S S R
K" .
CHIE) A 1937 FFEEHEA R, Hpk S Hig
ANV, R RERET | i ) s AR 2 ) U
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FEC:

About Sunrise

Sunrise is the second play by Cao Yu, the greatest
playwright of the modern Chinese theatre. This play was
first published in 1936, and aroused heated discussion in
the society of that time even before it opened on the stage.
The writer Ba Jin once called it “the best harvest of the
New Culture Movement.” Since its debut in 1937, Sunrise
has not lost its charm with the passage of time; the story of
Sunrise still resonates with audiences.

Sunrise, in four acts—Dawn, Dusk, Midnight and
Sunrise—describes powerful feelings, of love and hatred
for real life, and of eager expectation of the red sun’s rise
in the east.

Xof OISO RS, RSO IE SR TR A TR
SRSCE SO, SESGFR SO AR B T
AR, AR ST, RIS N T S— 263
etdin], m CRERHERE R AR A
7o EHRWANE A AR BaFEILA
LR A, A i A TR AR O R, BTk
FE S5 AT 32 RIS R B2 . 28—, FITRRySC
AR LARINE Rt AR A5 5, BRI
JER T W | SN AR Hh Pl ] 2 Y R X
Jils A=, BRAREHFALARIR H e B A% v E xR
St eBERANEARSS, PREREZ VAR TR,
IR R RSSO 1 A % 07 Bl
RIS, UL R A E M
Dyt fin, 5IEANELARAIGER, 2 )5 PR 2 X
WA WAL SRR I8, SEPHe RN,
HRJE PHENE, XA )RRy ] RE 21 B A E
ARTER G, IRAFIBE H Y

bR 7B ET S T RSN R 2
S, BB TS T SO ( “SZBRAET o
SR ) . SEFEHSCRAR G (
RTOURRT ) o PEERIIXEERESE, e E
SMUAALTE F PR BB EIR | [ FE A i e
THIBS, FrLASSAAb B T —Lef minih, AT
FEETEREE R o U SO S O R . 2
SN JEUSC A AR I SR ), D BB T D4 T it
T HEPENFRRDT, BT ki
Pz, IRBVEAL SRS A B, AR TBEA
AT B SR R SR A U R AL,
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EAREIOR, FHERBUAMR T, TR
BIEAPIREPTEENER,  CEHRT AR
LSRR AEE I, EE I ERES ST
M ERZES”  (WIDF%E, BICH, 2010) o R
PEERISCRmZER, ETIRREARINE N R
WOk

M. 5%

FEIFAREE BRI IS R T, TR AL
R A SR R MR ARG, T
i ST X —ARER R ShAE X, IR
FLESR X TR o5 2 AR B e v SR It
ki, ARSI Wil 22582302
Y2252, SRECEIE R BRI . SRR 1R
YA R BB BRI, FEX b E L L
AT ZBAISNE B . A A E BERE
LSRR X — WU T IR 1444 7 o N AR
Z AT AL o
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The Publicity-Oriented Translation of the 8" Wuzhen Theatre
Festival from the Perspective of C/E Cultural Translation

Lao Sijing Ma Qingkai
School of Foreign Studies, Hangzhou Normal University, Hangzhou

Abstract: Researches of publicity-oriented translation have been carried out for more than 20 years, with cases
on political, economic, cultural and tourism translation emerging. However, the academic community has paid
relatively less attention to international translation of art. This paper focuses on the English introduction on the
website of the 8" Wuzhen Theatre Festival, analyzing the translator’s “dynamic loyalty”, the cultural stance the
translator adopted, and the influence of the cultural factors behind the translator’s choices from the perspective of
C/E cultural translation. It also evaluates some of the parts that need to be strengthened in the publicity-oriented
translation of the 8" Wuzhen Theatre Festival. It is hoped that this article will work as a reference to similar
literary and artistic publicity-oriented translation practices, and introduce the Wuzhen Theatre Festival to more
audiences at home and abroad, thus showing the image of Chinese art in a more authentic, three-dimensional and
comprehensive way.

Key words: The Wuzhen Theatre Festival; Publicity-oriented translation; International translation of art; Cultural

translation from Chinese into foreign languages
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