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(1) BERH, BARERENLEL, B
A BB R

Time sped by, but nothing changed. It remained the
eternal, metallic wasteland.

(2) PABGE A AT /INE R AR X e, 3%
BN EAREA AR AL

He had always thought of them as making mountains
out of molehills, but he had never imagined that people
could suffer such realistic delusions.

Bl—rhiy R Z2DOENE, BERER
IR, SRR, I et SR A (AR
VAR ML 88BN, el m”
— I E SC TSR, (HLS T RRAE BRI 2L 2y
“nothing changed” , WM RN, 55 SCRA
A PGP NI 1 BEFRE”
VI E N O S GBS Z G DU SN LT L
B OE S PS £ K VN (Y L £ 32: 35 U i
Fk, IAERIAEA IS X T RAEAL X P
ASBUERT, SREVEPRERN L, A5 “HEFXE”
(SEPr Bl e s PRy & R /N ), IF
K/ INBRASC XA SCRHIRTARSRE SO “making
mountains out of molehills” , ZE LA SCHFY Y [R] B
FIbRHEEE A IR SOk 2
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We'll start with the gentlest one, which happens to be
the simplest: The list. That means drawing up a whole list
of questions connected to the case--+-

(4) AR —A I FHERREAE S — 1] IR,
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If aworld could tumn to dust in the snap of a finger, then the
end of a person’s life should be as placid and indifferent as

a dewdrop rolling off the end of a blade of grass.
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Fo BTFHAH “connect” —ifl, BIABT —ERY
KA, HREEARAHEREE. FIkh AxI5E
BHER (UMUK ) , b “Sfds—{% ] TR A
A b, SCRLAIR Wil Pk B BN

“in the snap of a finger” , JHI— P i1k TH L ILHT[A]
TPRAYRERR, BT

AHMER Y, FERIREAR TR I WAL 3 A 2
Bk, HALZT, BTHRER R, 1
SRR ISR SRR L, P FARTE I A m]
P, AR (R LA R, 7T REEP
X ESCIER TR 2 AR X TR 2R
MZFEI T, B H i 2 e i 5%
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(5) “FHEMEEIURARIITENIE
R KA, BRAS WA N 7

“I'm just a university professor who muddles through
by throwing together crappy papers. I'm someone who lives
for today.”

(6) Wbt FEZAH € M) “BERITk,
TR " o

It was based on a song composed in busuanzi verse
form by the Song Dynasty poet Li Zhiyi:

You live at one end of the Yangize, and I the other.

I think of you each day, beloved, though we cannot meet.

We drink from the same river.-+-
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TRREZERT 47 5, H “live fortoday” FR8 “If
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gy Ceeen
O (=) -
“You have a book on your bookshelf called A Story
of Three Kingdoms™.”
*Translator’s Note: A historical novel attributed to
Luo Guanzhong ( c. 1330-1400 ) , Romance of the Three
Kingdoms describes the contest between three regional
powers from the waning days of the Eastern Han Dynasty
(184 ) to the reunification of the empire under the Jin
Dynasty (280) . It is known for its iconic characters,
battle scenes, and political intrigue.
(8) REL¥a M ICAF A T2 7E 798 | Hl B
T B AR i v DL A IR e AR 2P S Y 2R P8
ARAMEAR AR ) ZASEAN B AL RAT 2T
Cheng Xin could clearly remember going to Factory
798* and the Shanghai Biennale to see sirange pieces of
contemporary “art,” and it was hard for her to imagine how
much art had evolved in the three centuries she was asleep.
*Translator’s Note: A famous artistic community in
Beijing housed in abandoned military factory buildings.
Artists began to congregate there in the 1990s.
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Zhang Yuanchao may have been an old Beijinger, but
he didn’t seem like one. A taxi driver could hold forth with
cogent analyses of domestic and world situations.
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LR
Fundamentally, Tianming was not suited to live in
society, nor out of it. He lacked the ability to thrive in
society, but also the resources to ignore it. All he could do
was hang on to the edge, suffering.
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“No matter how rich I get, I'll just be a vulgar
moneybags to you. Isn’t that right?” “Who do you think
you are?” asked Yang Jinwen, fueled by the alcohol. Miao
Fuquan slapped the table and stood up.“Yang Jinwen, I'm
not going to stand for your bile.”

(12) X SOE—Eg M, AR
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This seemed to be another swing of the pendulum: the
leisure and comfort of the last age had disappeared, and it
was once again a harried society.
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Effects of Translators’ Cultural Identity on Translation of
Chinese Modern Popular Literature: A Case Study of English
Version of The Dark Forest and Death’s End

Wang Danni  Wang Shirong
The School of Foreign Studies of Zhongnan University of Economics and Law, Wuhan

Abstract: From the perspective of cultural diaspora, this article interprets the English translation of Chinese
culture in The Dark Forest and Death’s End, and compares the translation style of American translator Joel
Martinsen and diasporic translator Ken Liu to discuss the effects of translators’ cultural identity on his or
her translation. Martinsen takes Chinese culture as the starting point and the target readers as the core, fully
considering the thinking patterns and expression habits of English readers, but he occasionally misunderstands
some phrases. Liu tends to transplant Chinese culture into English culture and guide readers to understand the
author, showing the unique charm of Chinese. Heightening the sense of identity of the diasporic translators can
better enhance the effectiveness of Chinese literature’s global communication and the international effects of
Chinese culture.

Key words: English version of The Dark Forest and Death’s End; Translator’s identity; Cultural diaspora; Global

communication of Chinese culture
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