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Shape Perception Under the Development of Digital Media

Xiang Rikui
East China Normal University, Shanghai

Abstract: Art is an open field and works on the subject matter of the knowable present. In the 21st century
of information explosion, social outlook and human concept have great turbulence and great changes.
Technological innovation and the progress of social consciousness make people’s perception of beauty and
shape have a qualitative leap, and the need for “order”, “review” and “reconstruction” in thinking and life is more
urgent. The development of new media, led by digital media, deeply affects the public’s perception of modeling
and understanding of beauty. In today’s era, art will create infinite possibilities.
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Figure 1 Andy Warhol screen printing of photo plate
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Figure 2 A model created using Grasshopper
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Figure 3 Digital Media Internet Platform information interaction simulation diagram
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