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FIIRE. X TR0 D RE 2300 9 BUAR DI BE (narrative
function) . #1 2 I fig (directing function) . A&
W I fig (the function of communication ) . UL iF Ih
fit (testimonial function ) & NI & /Wi Th GE
(ideological function ) ( Gerard Genette, 1983:
255-257) , BURF DIRERY ISR B 2R
TR BGR RS o A SCLA E ARSI A, R
R Y12 25 5 BUA & T RE B A F X Tl 1 9
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IR U H P e Ak 2 B R R
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F AL SCHF R IR A A BERE AN 202029,
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Wik 5 OBIEE S, X 2R T DAk [ RS
R BIRFE, SCIERIE L. CA 20
R PP P I R A IE 2, X T
SRS PR T AR A T T AL — Befr
PSR, — ROy, B AR b T SCHRs
M 7N A Uit A5 5 P 8l i) T A e P e 1405 LR IS
T AR B R 15 R aY, R A
LSRR 15 DY T 1525 22 R A A G )

(25, 2015: 52) , Si—FMWsAN, BT
A AR, PR NS D RS TR O
JESCACRMFEVE IR, AR B 2R 1 ARG A5 (] F
PSR MR, T H RS (B,
2002: 6) , MNEAERFRIGFARE, ZHFES
JERIPESCRREZ R M) TRI# . AL (%
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BEAGE, RN FE,

BEBER, AR, (£4, 2017
74)

X : Farewell

Dismounting, I asked you to have a draught,

“And where to, my friend?” I inquired.

“My hopes are shattered, ” you bitterly laughed,

“To the southern hills. I’'m retired.”

“Then go ahead, say no more, my dear.

The fleecy clouds have endless cheer.” ( 5% #,
2005: 35)

RERIRIEIE G R AN, 5
WiE, EAAKIKIE . TR DL E R R R
S, BRI CGRA) TR AR RIS
X, LM RS | s B, BRI T L
TR A2 G RpRiE s ey (FLPmeEs) A
VEVEE RIS T e TR R AR S AR, i —#l
FOTERLEFT PRI LI, AT, )
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T A N AR (REFE, 2005: 52)
TEEFHEFRR GEB) , XL ST LA
R R SO T A I S B

FAES R IIE A8 B NS | S 5 545
SRVl RIS . B IR IE T RE
e EWL B /R TR Z B XS, 1AL
TER AR TR S5 R, R AR A P B 8 56 RN IR o
FCh, FE GG | RIS S AR A
WA 7 S BT R RIE %, S T
inquired” FI “you bitterly laughed” PIAbS| F:i/)5] H
NP, M — R REEae, HE L
FRic AT IERI N ZE, BAMEEIN “my friend”
F1 “my dear” PIAFRITIE, (85 RAR A HARLLAY |
AR R, JERGERRY BT o R
FITERE S ] LSLE B 5 AN R, FEAh 5T
SRS |5 T LR ARG 5 A, A
WA, O TIPSR RS P, PR i
XTSRS A T S S AR IECRD i
H. “bitterly” X —3EPEARIC XS 1 — T BTG AR o
DL AR, B0 [T A S0 DR A IR AR TR 45 A |
RALTF R R AR TR A3 A B AR

B | 03 2 1 P S s = APRACIR LARA
BNIE S AN OTE S BEIER . [aH%5 |15
A PACBE B L TR T, ORI AR S, AA
AR NPT S 2R ABURF B, P AW
JEIEA Ak T AR, R ARGAE X AW F B
e, ARORF ISR R iEYE (WEH, 2004:
93-94) , SR IZ X AYITE S NER
SR ISR IEASRUAR N2 B PEABA M, I

QU= I TS IR RR R RE ) B SR s

JRSC: WAL T D e

s, R A .

[IAERMRE S, AR Z

fiREs, 1AM T,

BHGRBL S B, TBA =T, (E4E, 2017
258)

P : Traveling to the Dwelling of 1i, Man of the Mountains,
and Writing This on His Walls

The world is completely like a dream.

In a wild mood he sometimes sings to himself.

Ask about years: Pine trees are old.

Has he land? Bamboo forests aplenty.
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He asks Han Kang to sell him some herbs;

He'll let Master Xiang pass through his door.

Yet he resents, lying on pillow and mat:

What can be done about white clouds? ( Pauline Yu,
1980: 152)

Trrh 2 RERESL” LAY “ERRRSLES” Bk
R, FAAK, RMAL, BEEE (SHE) b
Ny, HS22) =+ ZAE AL A i AT,
i L R R R L. [T
WHIYIB 2N TG RUR IR A A H o iy
WAt S TR BRI A A [T RS
FEAEX E PR IFEE X ks X
WIS, PERF T AR 2 LSS = AFR A4
JE, FEMTARME X —B0A 1 IS ey i . B3
IR [, B TPRGRTE R 5 — X
¥o RrRTPEY T Z3hiE, A qing, EEJER
KON, XA A AT A,
RS, T REE A A S R 1, R
SR A TR IR TR SR A AN E R, B A+
asked somebody to do something [1*] ZEF TR TR,
PECH “He asks Han Kang to sell him some herbs” ,
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RERHE L2, [RGRHE R A F R BGR RS
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TEER, ARSI A LG R AT R, Wikt
BHUE . IR Z2HES (R L 52) o A4
ZUYIRERY KA B TR JFU R MR AR 2 i
[ HARI BT OU T, WA A RREA T I ]
B A ZHER BRI R, X—BE R R E N T
WM ISR 2 Al S I T T AR shBE s PR R Hh S
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JEC: FEAES

HHRES, WRKRZEH.

FEE LMK, RABLER. (E4E, 2017
370)

E3 1: Lotus Flower Bank

Every day they leave to pluck lotuses.

Islets are far; many return at dusk.

In plying poles do not splash the water:

I fear you'll dampen red lotus dresses. ( Pauline Yu,
1980: 200 )

PEC 2: Lotus Flower Pier

Every morning I sail out to pick lotus flowers.

The river is long so I often return at dusk.

I don’t splash as I pole my hoat,

afraid of wetting the flowers’ red blouses.
( Barnstone&ete., 1991: 98 )

X CGESS ) EEMAN, 65 HAMR.
{7 PR R SR L DT B R AR R S
AN ZIEAG A SR, e CHET R
ENAFERE LR, WIBRFch amtEp 2R
WRCAE HLUNRERIZRIL, A B TGP Rr IR a]
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HE, BB R A I A ——5L | (every morning )
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FRAERD S A TS AT, DA T UA R A
BOER Y], XM IRELERUR A ik T At
R (WAL, 2004: 52) o WAELIRE
(4 AR P SO B B — ABRAA) T 528 A FK
You (BUAHZH ) TR IRAORIFR S, Hpy2
FPRAGEE XS BOR R AR, 4R 2
WX —iRk, X HLRL GRSV ) AIESC
A o

JESC: IR BV ST

WHAGE, WENFR.

NEHG, BHEAKH.

M =mE, TR—-HA.

HURARER:, ZPRERAVE. ( E4E, 2017:
230)

PE3: Farewell to Qiu Wei on his Return East of the
Yangzi after Failing the Examination

I pity that you did not achieve your wishes—

How much more in the springtime of willow branches!

For traveling your funds have been exhausted;

As you go home, white hairs are new.

At the Five Lakes one half-acre dwelling;

From a myriad miles, a lone returning man.

Knowing you are like Ni but unable to recommend
you, I am ashamed to be a censorate official. ( Pauline Yu,
1980: 186)

K GRERESEITIAR ) $78 THRORE R K
NTEER R R R ook Il A ) b a5 2 S RE B ) 2
W, ERFHROR O B ARG, A id A4
PRl LR, Wi e o T oM fERT
FKilr TRUAE SRORHSZH RO, FOUHY
B — AFRARIA (1) B RUAHEZH (You) ¥4
FRFZ P TIRIAE, 7K TR0 E X BGA S
PRI FIEAE, AT LLL L X A OC R R Nt
TR SR B AR Z B IA R BUA E WAE D BERY
AR IR RUR B 0 1 J7 30, B BUR R
AR BURE B WAE DD RESS 19 BUAH A
5, HIIRESIHER AT Rt B I AE (emotive
function ) , X—INEEAABLAEROAE 5 I AR
HZMMER, THEMNESCR, BuRH M WAL
RERI M2 AGRE H B ICAZ8i Nz (Gerard
Genette, 1983: 255-257) , TEASTIREHRAYIESCH,
PRICBUAE SRR ZH B AP A G iR Y
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WL SO RBCRAT IR

(=) R A&

AR ST REAR AUAH F IR 5 AUA 2
HZ IR RS (WAL, 2004: 52) , 3R
INRERRAR R IR RO 2 H AT, 193 1
BRI BOREZH, MEREUAE fERUA L 2
T SRR Z 8] IR R RIS R BRI, AL
W SERIBE I A AEAT W T IR S Bk A AR
bk, HLRL CR) BRSO B
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FRAEL, TANIAIE? (4, 2017
384)

PR 1, Departure

I have just seen you go down the mountain,

I close the wicker gate in the setting sun.

The grass will be green again in coming spring,

But will the wanderer ever return? ( Robert Payne,
1947:153 )

PR 2. Parting Thoughts

Since from the hills T waved and saw you go,

Again it’s sunset and I close my faggot door.

In spring next year, when grasses again are green,

Will you, dear friend, return here any more?( 52,
2005: 165 )

3L 3: Farewell

Here in these mountains, our farewell over,

sun sinking away, I close my brushwood gate.

Next spring, grasses will grow green again.

And you, my old friend—will you be back too( David
Hinton, 2006: 82 )

TN HEME X, TEXE R ARIIIA
JERER; “EANAARIET AR R, AR AR
TR AT GRS “E , Wl BIRUAHE
ZHIEAEY, T AN ARSI
BT, ¥ C 1 “the wanderer” $81% “FFN
T T NOATER RO, T Ab A RO Z %
[ R 2 SR B OR , R R R SR, 1R
2 FIFC 3 YA B RS AUA 2 # 7 AR
PSRRI B H AR, B0 “UR (you ),
FAEZRIHA (dear friend ) " F1 “UK (you) , FRAY
MK (myoldfiiend ) ” H)[A] “FFN (BodEZE )
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AU, AR R SOR LA T2 3 1 4 e DGR
HACT N RERYIRAL, 5 T AFRP A B A R AR
BEF AN A A2 R AR, B AT
FWPUEZH, AT WA RELE B K A2 4% 0] LA
PRI S PRACR: , fedbisi s SR Z R L3,
XA PR ITSRAT & P SRR KU

MM, %5i&

FYERFRHE I P2 2 R BN B X
EHSEMIEIES [ERE%, BURE DIREN AAF R
WAL TIRE . WAL RERISZ PRI RER K% . 1R
XGRS RIZ B RES R “UIY)SEs” BYih
W, BRSO AR TE S R B R
PR, EFEE AR AL VR, (R
A SRR, [F] A BEER AL R R A SRR
THERCR, IEEEA e Z . BUAHE IRER
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On the Representation of the Discourse Mode and Narrator’s
Function in the Translations of Wang Wei’s Poetry

Li Guanghanl Zhu Meilin®

1.School of Foreign Studies, Nanjing University, Nanjing;

2.8chool of Foreign Languages, Taiyuan University of Science and Technology, Shanxi

Abstract: The representation of discourse mode and narrative function in translating classical Chinese poetry is

closely related to the beauty of polyphony and communication. This research explores the discourse mode and

narrative function in the translations of Wang Wei’s poetry and examines the representation of them. It is found

that the clarification of discourse mode and narrative function can not only stimulate the beauty of polyphony

and communication, but also strengthen the vitality and pleasure, which exert positive effects on enriching the

theme and emotion of the poems.
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