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528 (thythm) —IAHREA, H¥RE/ETF
WANE GBI L, it/ NGB AT 2 Ah B
KA, FEL L, WE W TEIRENFE
HEATAAEY, SEi AT B LAk (CE AT,
2015: 314) 5 AURFFHR,  /NERBOCHREA
W AER, AR (Marguerite Duras ) 8
ARG A R 2, MRS TR
( Marcel Proust ) = A4/ N 258 2512 |
SERT (R e 102) o /DB RIAURTTZE R
HRUWER, Yo/ MR RS, HEH
LR, BIRAUET, R UgEBsEiick” (R
5, 2009: 74) o A EFERERICH “QIERLF,
By, KNSCE, REENHE TR (b
18, 2016; 122) .
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AR, AR (2013) . fFBEEE (2016) |
INERE (2019) SEfit—DaRh WA W
W& AR (20130 66) B/ NULBHiE P T 225K
TIFRE N REZN B FRE, BHTCas%,
MR Bk, kil BT CHERCR” .
7 26 T /N B8 v ey )4 22 5Ky AT

*IEETH . AR 2020 WIS HE T E S
R ey g e E el SR L WA R e N S
RRFEOEIE” R (WUH 5. 20D001) 5 [A] A5 3]
2018 WAL K= RIH BN B F I BT A B A KW H i
T+ AN BE IR (BHSS: 040-014423)
12019 AE WAL R HFRE SR E ¢~ R =
PAIOER” ELEAME AA BRI (WUH %5
040-016229 ) ¥Bi,
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RENFREFE “TEXETF FR

i, FHROFIFAZ I, T, ARSCRELASERL
FRERR NG, WISz e it
0125 S LR T B 2 A N 8 P il i 45 Ao
ARZET QR ARSI R AR AR K,
PETIE 58 Bl S A, By g o [ SO AR e R A3
FH,

—. BERFRUERNERFESN

AERGFFATHE NE TS 6 R 2 rh e J
SRR, Oz R FIE I T B 4

(=) ABNs/ RE

Leech & Short( 2007: 175 W\ K, ¥4 (segmentation)
5471k (syntax ) RREY], NYAE AL A
MY AR — BRI — FR AN A)( minimal
sentence ), JL &5 LR AR — AP o3 R 59 I
LA 25 H A ST, TE A 4] (loose sentence
structure ) 5 AAHIUR) 239802 B2 BV A VA TR A2 B A
(ibid: 184) o [ 22, WRAFEHH (chunk’ of
information ) (ibid: 175) REE—&, WnE
T Y B0 PR R

W PR IR i A B o3 1 R R K
T3, Z AR B e e 1 D B B AT

(la) JF3C: MERMPIE TR R, AH2HR
I, 2RI, BAOME—E. (R,
2000: 73)

(1b) Hao Qiang glanced back at me, then replied,

with touching reluctance, He’s, ah, a friend of mine, we,

uh, room together. ( Lovell, 2007a: 158 )

Leech & Short (2007: 130) ik K, /b ¥
() “BERIILSE” (mock reality ) 2335 K 3| i@ B P
(verisimilitude ) , BARFIEF)Z1H, FIH “ah” “uh”
B ITEI (voiced filler) , BERSEE—FF “B
BEANERIEER”  (hesitation pause ) o JRSCEIE
JE R PR SE R ANBEHRE, B
113k, TAE R A RIS B A O A,
HULTE I P s e, iBSA ei k. R
T, SRR SCH B T A Y R 2
RFE SO IR MBS HIERZ R 20 R,
RBAREDE B THRVERESE; ROWIETFE
(AL, MR T “ah™ A1 “uh” PIANESIE,
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K BSCIRNEE r Fe FNAFr B, F R 20T
Wr, SEAOOeR “AETIATE” WrEnih R BT,
BATRAT 2RI NBRTE S, (7S FARTE & Bk g
5 T 3 PR 2SR [ 24 I SR Ty | AR A SR 3T
HIREES DB A R AN A i . W IR B At AR v
FEAFAIE

(2a) JFUC: —HHERITT TT], 2/NE
BT W, MIRATRRT AR M BRI, (&
i, 1994: 142-143)

(2b ) Soon as it was light, I got up, opened the door,
and put some beans in a little basket, then told Ah—mao to
sit on the doorstep and shell them. ( Lovell, 2009: 111 )

(2¢) 1 got up at dawn and opened the door, filled a
small basket with beans and called our Ah Mao to go and
sit on the threshold and shell the beans. ( Yang & Yang,
1960: 118 )

JE SRR RIS 8 A U Y BT B AR ) 25 A4
$, N TR RIS NEIR, R FOR
Y9 R A R By (U HIR R R0 “F— 3
AR T 117 ALK “Soon as it was light”  “T got
up”  “opened the door” =ARBR) , BRI
HVBE T, XA TR A PR, AT 4
FHAL O IR BIFE AR RO B URA ;s Thits %
it WPRE BSOS WA B, 3 — ] g e f#1
JEALEEE R T

(3a) J5SC: FRISATRENE MG 7 (T, A
gk, M EWATHT, ARERSHTHRZE EYET,
AT LB R e P REFT—OTK. (R,
2000: 96)

(3b) I chewed on my instant noodles as slowly as
possible, keeping absolutely still, leaving the light off until
evening, waiting for my colleagues to go to work before
venturing out to the washroom or going downstairs for a
Thermos of hot water. ( Lovell, 2007: 183 )

JESCHR SR TR B e W i A 24
HAZ, BEZRBEABWARESTTRRESHS .
JESCJE T MR ) R K A, TR TR B A Y b
PEHTLBIARE, b s SRR I K A 254 e
B RA T R ENGHY, EH T HA “—ing”
VEFEREARIE, ZIm 37 ESER 2 T 32 50
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PR TRAC) o WERRE XA A A AL
EAREGORAZE, 51 38 O B = el 2
Hi o P AR 22 K A O B FR A4
PESCIRSSCR o FARTR 338 S A i A 1 /N ist
NP0

(Z2) RRASIEEERE

br 5 A5 5 & — B B 1 45 25 AR A2 (written
indicator ) , VFZAEFAERDT “Trayiy2e” w82
B HANA% & (Leech & Short, 2007: 173) . F5A
oA & EE N SCAIIRE (ibid: 174) , Blnars
AHERIBEATE S Gbid: 173) , BHr5 HEAY
X AT AR T RBYERA . RBLBEE A
MR EESFAER] (Parkes, 2016: 94) o

FApmE G AR, SRR AR RS AR (i
YHE AT S, AR AT S, RS
EGE PR, TR AT 225K )

(4a) J5UC: REERYRAHL, IRESE A CBlE
— FURGPHII LA N IE RS B, RS, Seaink
FELEIX AT el R M LG B (IR, 2011
61)

(4b) The Nanjing summer has a talent for making

you feel like an internal organ — hot, sticky, visceral, the

blood pulsing through you — trapped inside the crowded,
overheated body of the city. ( Lovell, 2013: 1)

JESCH 5 )2 R A PRl AR L N2 HESZ
TR 8 i XU A Ak BT OB Rl AR S
B RTE T PR Z A, Sl A R
HAFR, HfE HARTEEE AL, SO
TERXAS “JRIET W2, ImTRYIESZ
KRNI OAR T LA A

(5a) J3C: “wiit—" MEamiL, ik
TR, RAEMRTIING, AT A,
FRABARRM? 7 (G, 1994: 134-135)

(5b) ‘After a person’s died, ’ she spoke with a

soft, secretive urgency, coming a few steps closer, ‘after
a person’s died — does their soul go on living?’ ( Lovell,
2009: 107)

(5¢) ‘Tt is this.” She drew two paces nearer, and

whispered very confidentially: ‘After a person dies, does he
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turn into a ghost or not?’ ( Yang & Yang, 1960: 111 )

JESCGHESE T, FEMRIE AL S ] K I,
BIREH T “BE—" X —REREERE,
LA PEH B M DB RIS . ERFRIA R
TAEMAL TS, R ZHE I S
“After a person’s died” XFIEUL—AA X (JLHE:
& Cdie” RS EABGRIOEIEY ) , IEAAFA
FEMZLRISE, HEMEBATS B 2 B
“after a person’s died” ZJG A, PR LK
T, LB ZRE T, SO A bR
ARG, (AR — e 1 O E B 32,
BERRJE T AREARIE R IR, 4% £ A AL BRAT I T
JESCHIBEAT S, T — R AAL, BAR “this”
WATHER T SCRITE, (BB E G A K
BT S

(6a) JFUC: HFATFEMEBRIG AR, fbEoR
WA T, —H—MXANEE AR TR, A
CARA NS, AT YRR “BUR” -

U, A LR, R—EAr s
Mo 7 (HDT), 1994: 345)

(6b) By the time we spoke to him, he’d thought
things through for himself, was full of apologies to the
Party and to Chairman Mao, and no longer felt his own
sentencing was overly harsh. ‘Government, ’ he addressed

me — me! all of fifieen—year—old me — ‘T won’t appeal

again, I'll concentrate on reforming my thinking.” ( Lovell,
2003:244 )

SRR E— 4% B JEI” (principle of
imitation ) , RISC#RINAUEA RHINEE (F517
VM e ) L T EEA FIRE (REp7H:
RIS ) (Leech & Short, 2007: 188) . J
g, il R -AEER ST,
— U EARIHEIE e BN 23 TR
RGEEN RT3, TARIA, FR+TodE; A
g, AR, JERAER (KT FR
NI o O T Lk FARTE I S RSz B T
BT RGBS PAFRNE “BUFT WA RGF
FORE,  WERFE T T AT 5 AUSmUS i A B B
RIS KRR, BRI REEK T,
RO S, WIUR BB TIEE R R
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IrE” ( iconicity ) o

FAnmidE 5, EHBITS TS )
RVIREAF TSR BT, TR L %
NS SR ZAMAI, T UL —FREA R
P RER R AL, W B ERAS AR, R T
WA, RS TR S . B S5y
SRR 22, BBk, flan.

(7a) JE3C: FrEFRdAR® &ML, 2A
XK, PRUTHUL, AN ERA X ARH, —5
ABR, (SRR IR At E, RWINT, RIEd
B A ARARI XL, ARUEE AL, (R3C,
2000: 71)

(7b) So I said to him, perfectly politely, Look, you
old:- gentleman, I heard you the first time, and I really
don’t know what you’re talking about. But, as you’re so
sure, and we’re not talking about anything really serious
here, I'll take your word for it. ( Lovell, 2007a: 156 )

SO R R WL CREEE” ARk 2 g
R, 5 LB, SRR EIEE] RN N,
IEALE A IG5, [ AYE S W EMA R, &
TER NI I BT o 8 TEEER “you old” I,
JE T REMER R Y “man” PPZAKH, (HIEZX—
BRI, i IR BH R “gentleman”
X—ARREANRE, FEEE Y EE R,
SR OB CREE” JE ORI S AR R
ARSI, Rl SRR HBiEr R
PRI B, b 2 ks T A0 B2 1 64 = 3
P,

(8a) JF3C: BRKEFEEH T FRWEAEMNT
i A —RRARGE . (R3C, 2000: 7)

(8b) The old lady moved in close: not a trace of
juice. ( Lovell, 2007a: 220 )

JESCTES R R— W 2 “ AR s 77
AT A4 T e PR LA, B ISR,
FEFENG FIRAIRIE. PESCP R TE S,
AR T 2R N5, R SRy G R S A5 2R
T, EER CEN—F, EoRIET RRCR,
i AR ZR AN, B SR IR AR LAk
B IR FDC— TR B S i, 3 — R 2R 4R
TERCIG b, DATTHESR 1 A A%

https://doi.org/10.35534/wtt.0103009

(2) BRED

B4 3%E8) (pseudo—simultaneity ) A2 ARTFHH
HIPHE, I FEEEEEANY Ui RS
WEANHERE S (Shen, 1995: 200-201) , —
Wami e, BEPATEA Z R = Ay, sl
F=ALL RSl sy, T RO 5 8 B I 25 2k
AR INITE SO B 1 NPT a2 e
L) el

(9a) JF3C: Ml E—%, (HESZIAAT,
PORRZEI T, TTHRKRBA, TE—HdEr]
HE, REA—BS 25 PR T, RS
SCRGEBY . (5KRZFY, 1997: 258)

(9b ) For a moment he stared, and then understood

everything. Springing up, he barged the door open,
steadied himself on the frame, then swung down to grab

firm hold of the banister and stumbled down the dark,
narrow stairs. ( Lovell, 2007h: 23 )

JESCHEE R (O PR EEZ RS L R
E” ZIE, A EE RO SRS
SR” O DT SRR IC AR, [EIRE S TR
WHOCRMVEN, (HI2 X AR AU SCF RS T2
S, AT AR R AR ZE TR 2, FT T S0
A NERBIAE A 2 6 5 kR SRS 3363
TR RS i 33 1 ISR IR OCIR], JF— R E
T\ABhR (iR ) kfilid b b e dng 2
P B30 OGS TG HH R AR A R, RO A 323 ) 152
ALOBIRZ KT, RS IES O ERCR, i
TREEE, KHTR, AW, T T BhRiEE
R B A

(M) FREEEFME

MRYEAGAE W BRI, ATRLX 45
EI/J ﬁyfﬁ% ( overt narrator ) 5 lj‘] 5%' Eﬁﬂfﬁ% ( covert
narrator ) (TR, 2008: 61) . NERAIAGRE [HIHE
Beile . ANERIRE, AT RRUAE W B B S
ZRHE RIS

(10a) J53C: HE—FTHRE, ~HIXHZ
KBEEHHFTT Tk, MBIBHy, Ami— 32K
A7 HU AR ST, BOAMASERKSR. (R

3, 2000: 91)

(10b ) But every morning as the sun rose, I'd get
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some fire in my belly, from God knows where: fucking hell
ﬂid think ) , he was just a pot roaster, right? ( Lovell,
2007a: 177 )

JEOSCHES A TR Wil BT K
RS ER T A 10 5544 BRSO BTG 3l 1
REAYE “HHEEEM (Free Direct Thought ) ”

(Leech & Short, 2007: 270 ) {75 2 EHE NP>

L OJFOCEEE BAAREREA b iR, AR
REARGF D 2B o TR Y M A b BRI A

W —J7i, MRS TIRERRC “Td think™ FIFHNSE
[ “right?” , RGATT 2N HEAR (Direct
Thought ) (ibid: 270) , AR AYCEE BRI,
SRS, BRI T LG H RS TR FEME AR
g, bR AR RN B\TE)%%EI’J%*/\ﬁE LA
IO BRI ZRRMEAR, A&k TR (R ) 1
KSR (3 ) R EY), 1"]55?#*‘1‘ g5
A2 (secret communion ) 7 (ibid: 277) . Uit
—K, EHWRIEALERBE R %, 5AY)
Y, hESFARRA AT, S—Trm,
WML MR R, RURERII PRI SR
FN%E, /‘\ii%ﬁ"‘ﬁ\g{?%?ﬁ:, LT EER
WA, WA, AT, S

HUNERZ 3] K" BUSHRMEIEE . SZ5R Y
DBRIRAS
FRATA B, WP F8 7 B 3R SR FAU A i et

W2 “rlght you could Say 2RI,
IR A B B IS, SR AW 5
I

=. EiF¥ “TEAFF” e

(—) BBV RKNEHFEEAN

AR RERFR 2k BT, Bfl Tk
BUERFER AE/ N UL A A R A n, dbh e
LBy 1 R AR RS R BR
B, BORE AT S

B, WA AIB) 5y 1 RE K4
ik, ZIRIENE NS, WEE A TR, N
R BB OIRGAT; EaE “BHUIS | SR
KR R BARIEEE W A/NEA OIS, 52
g, SHEIERZ \Yf @i, REE,
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ML AR HRIRAS
HW, R EAR AT S ISR B,
BRI, REUES I R OB
fe” ; WUETS . B9 ASERA, RZIE
B — AR, AT AR5k
K, WRPPSEEE BgiEs” Tk, B
O T LA 2 O S, TR SCIARCR B
1Y) AR ISR AL, e
%%%HUEFQ
Jo, TR E A A MG AR S MR EE R) )
u&wmmﬁﬁu,&ﬂﬂﬁ%ma R iEE A
N, HALE S/ AR R, NS
() [ FRIE I Bel i1 2=
(Z) MEFE SRR nEX
A2 LUMEIT A2 XA BarbR
2, IR R/ NS BIIEhO RUR Z2 1
3, 5P ARG AL T RERIE” B
AL, FEEARGER, BEZET R CTEIREE AR
filt b b — Ll 5 R S8 R — LA,
SR EAEEENRIE, Ui 2ok
275, AR TR bR IRE” (R,
2012: 37) o i “ZREERIVE” NIRRT 7E R T
PR ORI VR A BEA R, AR A At
PIBRAF IR IR XS, AT 8 RS, TR
Dy AR EE, TR —E R EERCR, B ER
HI PR XS, SR BRI SRR S, (HILRBRS /K
Pk, (ERE, 2019: 93) WdbBrEEE L

e, BWEEYER T “—EAWE" , IRARE
RPN TS LE MR, A4S & N TFE L

KW, MPESCHAT “AEZET AREA C TR .
T EH KRR EBIFZER) 2R 5 “#T#
QR LR E T TR A

HERAICR | AR

mﬁff’\zl-‘}\’fﬂi'%J_T*U CTERIET BB

L i re (BN ) IR SIET R

e XH‘EVEIEB&@%E‘J%&&@E@U%” ( faithful

recreation of the original reading experience ) ( Lovell,

2009: xliv) o MFRFATAT LAY = A5 -

. BERFESUON H O R BIPE

o FRATATHR A IR SRR

H—F “recreation”
P CHAE”

https://doi.org/10.35534/wtt.0103009
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“TREANE” .

HJ2 “faithful” |, JRAEHERFFERT RIEZL
FEfY 8427 Tk, (HAbR B AR B R
B, MORREESE T MRS R 5 AR
fEfERE s DI RN, BT AR K
AR A 5 U — (7 SCXE BRI SRR SR, Il
IFIJCABREN, Ay B A HAEAE o DR R X A SCAX
R, e ARG5S, AU
VER B8, X B RS RS2
BORAEH SRR
RGN BNSIREEN— i WP TR A8
SEAEFRIE” , HFARITA NS R A S
R SLSMERAQNE” , TR AR
ST Rp B 7R L AR DA Bl B3 P 4 P
L, SR HEPESE IR A TR %
DA R TR B A o) X i S HE A2 1) S A 7 T A B 4
ARFR, DI 4 e B AT 2 L R T
(RIE “RIZ" ), BATDEHAE—Fh UL
U ERAEASER TR, R IR
L EAZE W S EIYE S VTR /M (5 B s D= o)
EEEAOR I B OB, AT BRI S R
NG T, AN R AR s i S
PRB B RS, JEERUERIK Ty, INE TSR Ay
WA ERRTEEE (RIE RIZET ), FRAOTADR AR
fE—Fp sk o W7 5 CAnmT
THAEVARYE, SRS AR, R HARIESE T
—ER, R B ( reading experience ) o

FATE LI, 4 7 EE B PR, iy
FARH /M AR, X — m ] 2RO
PN 2R WUZ T, PR 6 Tl bl
Br T (AL ) A Co NS ) Fb, HoAts 435
P RAEPEE TR TG “story” o . (&
Wi 25 ) (The Real Story of Ah—Q and Other
Tales of China: The Complete Fiction of Lu Xun ) ;
(3 ZEIC) (ILove Dollars and Other Stories of
China ) ; {65%) (Lust, Caution: The Story) ; ik
LETER) BRI SAREAR A “story” —1i],
{HE RIFREIE R 5 #FSRENE  “More Stories of China”
TR, LTRSS .
P, WOWZET, BERFFRTEBIER AR Pk
3t (story—telling) ™ HYJ7r=ORANEE . TR (2008

- ‘“ . . ”
H=JE “reading experience” ,

https://doi.org/10.35534/wtt.0103009

216) /N BUARTE 70 “JE7R” (showing )
AYER” Crelling) PR,  “fER” Rl
XPIRZS . ST . R IR AR A PRI
WENANFAERZERL; T “PRA” W ABGRH
VA PR, RO P h G ek JRE B,
IEMLAFE . WRFFe Ry 22 CRIE” S ) 54,
Il Y R R 2SR T I AT SR, BRI
AORCRPE, TEAYLOIEEN R S O g
T SRR EWSAR, AR RO RIS
IR, WETRRRRRY RZEAWIET WAFTE(HAS R
MEZ b, —slpdg BRSO I thix —itE, (2
X TR AL 7 A — AP R UL, ]2
FEARR (2013: 66) A, FHEETLESRIF EHEA,
MWNC7/1S B2 ] v N OF S E oy W A s T
T YRR B AR E N AR, OB
A ZE R TEME, TRERKIAR. S, WK
(2018: 69-74 ) PN HERFFL HYRHIFARNS RI5 H i
BAE PSS TR S BRRCR B Rk, &
ZVESCHY CfFRET R B R
NEEEARE, Sz U, Sk
FIRTOUR; T i Jr3BoR Y 28 A A AN e B 32 67 7
DT R4 G X B RS2 .
SERRIE b R ANEE X IEVF R R E AT, FRAT
% 5% Amazon Fl Goodreads 25 [H AhE P44 E 5 FIF
W3t SRAIE, & BRER EX IR ER RS, H
PU B AP, 2 R H0 4 B AT 2
WERF G AR B, #1U0: Goodreads B X}
WA (FREZFTT) WMIEME TP RIS
Qb I T2 ST B i e SRR X 4 5 4R R R
FIZIH” 5 B Minnow K “UERFRS LA—Fh
A i Al EL XU 197750 (a very fluid and stylish
manner ) 7EPESCHV R BT KB/, 4 K
file =+ BB SCRELE NI S IR R ke
B Jo A MIE AR “BHiFE 8, 51 A AU ( beautifully

(1] KPR S RO EM MBS ET N T
AWF5, CAEFHAER, LBk,

(2] &L https://www.goodreads.com/book/show/818844.1_
Love_Dollars_And_Other_Stories_of China.
(3] W hitps//www.amazon.com/Lust—Caution—Story—Eileen—

Chang/dp/0307387445.
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U R
NeverneverLand A H “ 5 773 BV BEAE AR J7 0128 R
YRR B YRR G A A S 7 .

I, 45i&

Wz R FARX AR AL R, EL T
AR . AR T (', 2015:
336) ; BHETZE CRMULEX G, H AR
R ATHI, 1 ELRXS SCAR I 2R N 25 Rl —
IREFIEHL T R, RBL T SOR B,
YoE T — NSRS 5 — ARz (CE PR,
2010: 54) . ATLAGE, WERFRMY “AEZUEIET 2
FLRHPRAS IR EE, R HAE sk Ty 3E20” i
MR, ZESCIRFIAUCR 2 AR E
Be) SRS B AT i —FP %3 7 (B3, BRI,
2020: 63) .

SRR AR (A& %R
B XA EEAY ) AL Zs ], AL
DN LA ST R RS R [ Y I = 8 7
7T, ARSUST AR TSR SR A2 UL
HA AR TE R E P W 41 204
R NS AR 25K T, SRR TR/ N AT M |
SCEEME L RS R SRS, LIRS T 22 M ST
SR CEAEEGAE X ) L T E R
JEAZ P E S H B )

S7 3Lk
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On the Variational Translation Style of Julia Lovell

Lyu Qi

Yang Rui

School of Foreign Languages, Hubei University, Wuhan

Abstract: Rhythmic tension in fiction translation is in essence the translator’s verbal organization to integrate

the form and the content of fictional text, which somewhat reflects the stylistic feature as well as the literariness

of fiction translation. Julia Lovell, the British sinologist, managed to adjust the rhythm of narrative tension

by employing stylistic techniques such as syntactical segmentation and integration, punctuation for stylistic

consideration, pseudo-simultaneity and foregrounding of narrator’s voice etc. in translating modern and

contemporary Chinese fictions. Consequently, those devices in her translations help to enhance the fictions’

readability, narrativity, literariness and aesthetic value so as to bring the target language readers with better

reading experience and more concentration on savouring the finesse of Chinese stories and the charm of Chinese

literature.

Key words: Julia Lovell; Variational translation style; Rhythmic tension; Reading experience

https://doi.org/10.35534/wtt.0103009

69



