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Be There In The Ear: The Features and Functional Directions of

Soundscape on Podcast Audio Program

Dong Yalan

Abstracts: Based on the acoustic theory of Soundscape, this thesis reviews the evolution from three
aspects of “environment”, “noise” and “technology”, and explores the Soundscape’s multi-functional
directions in the audio reporting programs of Podcasts, which has reformed the basic patterns of audio
programs’ content towards the digital audio market. Generated the way of soundwalking interactions
by recording and recoding the sound on the ground, Podcasts audio reporting programs express a new
figure contained four features: keynote sounds, signals, soundmarks and archetypal sounds, then they
motivate the audience who are not on the scene to capture the being there moment by distinguishing
Sound object and Sound Events, thus they could cause sort of an outburst of emotional resonance

called sonic boom.
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“H%E@%ﬁ¢ﬁ%%%wﬁ,E%E%%ﬁmﬁﬁ%%,%iﬁﬁ\%%$@%”0®
FEE R —F 2RI, BABRPIRNATUR . 7656, N TG, PBem it
PL “BE&”  (Podcasts ) AEARMETFE N AUE RS . BT T FReriass s
GURKIREEZ, T HEE S B NSRS . 2021 426 H 11 H, 755 105 J@ 57
%ﬁ@%&ﬁ%%%%$¢rﬁ@E%&%ﬁ%%Amw&%%%%ﬁ%@%%z«ﬂ%mMm
Compromise ) K13 HIE S (Audio Reporting Award ) , @ X2 [ 2019 4F 12 H 5% LM &
(S AR, I B S A R L R Tl R AR R S H AR E, R
WHRE AR, “WEHAL” B “Wr3E%1m”  (Acoustic orientation ) o JT4E3K, LI NPR.
BBC. (4lZumtHiz) (HRBImMRH ) 55 WA FR M EIME G BIAR L DR & 2 1 fis B i
IHIE L — 22055 ( EEAIE ) (This American Life ) (&8 E5K) (Planet Money ) ( [1{4
T ) (White Lies ) (FF£Z) (Throughline) (H% ) (The Daily) ( H#f) (The Journal ) %

@ [ ] BE - s a0 (M. %, % Fat. BRUR G, 2008: 364.
@ Megan Mulligan. The 2021 Pulitzer Prize Announcement [ EB/OL ] . https://www.pulitzer.org/article/2021-pulitzer—prize—

announcement.
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FWOFTEATH R S M ENE S I A S BN AR R . FEME D BRI BRAE R
HAEH” (Soundwalking interactions ) © JER I, FHHEN HFRMRET B CFHEERWT , #RiL
X E SRR A SO, FE TR SR SRR . AN SCLA R LR ) e Y H
NS, B SOEE A S AR E . SN S SRR R e BRI, e
LEHER bR IHR R ST H A St A DI RESR 1]

RN £Fﬁi\ Eﬁ%?jiﬁijt: gﬁ%?%%ﬂnﬂgﬂzﬁaﬁﬁgg

T AT I ERE AR AN H 2, MR e R A A e RO B B iR
A, FAERB R E 2 S SRR A TR R AR, FATT A AR A AT T AR L
FRDYE DB . WORE ., 7 C EEVERIRIRRK - F5RH (Wolfgang Welsch, 2002) X
Bi® TR DA B B A RE AL BRI A BERE TR SRR B SEBR b, AR SC
WIET W WAES A B, AW SE o /Y D" SO A&k O e Jr 400 R 3 Sy
OY3E, M EHEE N SURTHEERE “Wrie” MO A SO ThE R S 26k . B T AR IR,
CFET SR O AZESIBON RS B EEORR, WS L, s SO AR SO R R
FARES” B DRI, Xt SOELE R, A7 B T ASHEE ST ie 55 i, I 5
CRbE 75 A

(—) IDEE: FA "WR” HFEERN

PR (Soundscape B, Acoustical Landscape ) , MFRA 56, Hat. Ao, e SCHLE
UG (Landscape ) —IRSERIIR, BN P& M A B AFAE R T g i 5oL, AR [ B
FREAL412Y ( International Organization for Standardization ) B S, P& S I 7ERR &5 SHE R F,
A NI RIS IR R S AT . R S PSR oy LR MR
(‘environment ) H1&-F 7 & BRI 2 WAFZE—— 75 FR45 (acoustic space ) 5 T JE HH A BRI AR
P T ARIBCE LA A AT 58 T LA A 5000 (acoustic landscape ) o @ I, o 5 500
MR T RS . Ho—, bt 20 T B RO S IR & SR 500 T M 5 5 SR A 72 S0 8, AT
K dmis, QEET BRI KT, MRS &, it 60 4L
SRIFIREE A, CHBERE” BYSEHRE B A4S, PRI SO, DR EIERG ., B IR A

TARBRZ BN G .

) Andra McCartney. Soundwalking Interactions [ J | . Soundscape, 2000, 1 (1) .

@[] FRRRN - R, TG (M. M, SR Bl RERESCREE, 2002: 212

® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 214.
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FE SO B R #) T 20 28 FAVE 7 B AR AE O TR A K £ S AR SRR R
1913 4F, BAAMmFIMEMEH S - SR (Luigi Russolo ) &£ T RIFHMR A AR £ X35 5K
BHE (BEZAR) (Larte dei Rumori) o © & RKINN, Tl H AT AIUEI T WAL 1) 5
R, RIRIREUE T AN 75 & I8 DL R W it R S e 20, e LAZETR ML AR A HLAS 2R
ZH, AR EHARF Y, SR E A RS I — R R R, LSS KA I S
NRBIERY RIS 5T AKWTSE ., S8 ARV P R R A T A5 0 o B SR
o, BRI AN AR e [ B BRI, VTS R T KL . A SRR e
7, RSN R SR A TR A, BT T Bk sh, TR SRR, HUAERAR,
AR LSRR, TR LA, RSN A1 R SR [ W R R R . P RN
KFIAA X2 5) (Futurism Movement ) fYSZERACER, BRIERIM “BE 2R BRI
SR SRIAEE P BIBGE F A, S T DRI IR AR E AR R R T, TR T 20 ti
40 40 4E4R, ERL TIALEE B T22B% (Ecole Polytechnique ) o4k HL T &Ll A e B8UK - VR
(Pierre Schaeffer ) FFUA Sk & R BeblVE & 2k . Sl T OB aE al . JsAT I NS Y
o, AT Lk 2T ) (Etude aux chemins de fer, 1948 ) gAY ¢ MR 221 ) ( Cing
études de bruits, 1948) , JFA T 2HHH RIEK——HLH %K (Musique coneréte ) ¥, FFTEI
FERl FRR T YA BE (Lobjet sonore ) ¥, Ay I I 56 TR 5 SO K 4 it
TSHKE

“PE R ROUL” — 1A e 28 EA SRR R S HUR I TR - RITKINT (Michael Southworth,
1969 ) ZERFFEIRT SO, © R MERVEM A G RUE R R BEH - /K (RMurray
Schafer, XPFERE - ) SHZMESIT RG MR, 1968 47, FEBA EHFRSCHLUNZHET,
B T RATE NS PG5 - BRI 2% (SFU, Simon Fraser University ) 52 “H 5% 541217 (WSP,
The World Soundscape Project ) , %550 H 2y 3 2 % T & A by DX 0 A i 25 4 DX B S B
JEAEIREE I P & 5%, W0 S5O0 S R A IREE AR LS, SRR AR T (RO H )
( European Sound Dairy ) il { AR ERIFFEM ) (Five Villages Soundscapes ) & E, 1978
AR, AL EE A AL - FREIT (Bary Truax ) 7EMHIRSE S 19 (HEFRAHEME)  (The Tuning of
the World ) —F33&Ak b, HAR 7 A HF500m R €& (FEES%F M) (Handbook of Acoustic

(1) Alexander Lee. The Art of Noises: As the sounds of the world rattled into the future, so, too, did art and music [J] .
History Today, 2017, 67 (12) .

@  [B]YE - AR WA REXES (W) [EBOL] . T, 3. hips/www.sohu.com/a/226250698 786057

(3 Pierre Schaeffer. La musique concrete [M] . Paris: Presses Universitaires de France, 1967.

@  Pierre Schaeffer. Traité des objrts musiaux [ M ] . Paris: Edition du Seuil, 1966.

(5) Michael Southworth. The Sonic Environment of Cities. Environment and Behavior [ J ] . 1969: 1 (1) : 49-70.
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Ecology ) , 75 & 5O S HMR B CARTE AT IR, S IA A HXT T 75 SAIERAECR, 288 T
PUOT “PE A" (Acoustic ecology ) BIFFEAYHLRT . 1993 4FtH LA 35 4 25 2FHFFE 2 B ST ( World
Forum for Acoustic Ecology ) , FRaifs 4Bk 3 5t WATST A AR L [mAR AY B KOHE 5

RN SO RIS AR b, HEESS . CIREET A AT
TN ESEI, PR & FOWXT T A S EEAEH] . WAL R, FEEA
TR BT T AR S0 A ELAATS B, [ ko A 55 T ARZE SOV 75 B BT A% R I T [ B it , AT AR Wi
W A,

(Z) BEWE: N "BR" tWNzS

BRE TETE . FARAEE =4y, IRl “AErEREA ST 5 TR
PARXTSE IE SRR MAES B 5O E X, il “MRE” (noise ) SEICAHXIHES:, “MEER.
ANFIIE . HEME L ORIE . WA SO AR YRR R, TETR I CBREET M “R¥T A
ZIRE R S SO A 2, HE 2R R 22 S ikoR” |, TS IR FROE 0 & LB R 4 g
TR (noise equals power )

S [ SRR F KA - WL (John Cage ) BFR, “FIA M SHE TSR o @ A0
SR NFE B B B P A7 S R W T4, MRS AR ST TN A2 C RN e ARG S DU
(silence ) , BIJCEEMER SIS . Wik, Ry “Eah” Mk “HE” HARRE P,
HRWT ARAERT P & A7 A 77 | A8 5 AT (R R rp R R DRI 7 3 2 A 74 1) P e A 2
PR EHAGZEENA SN “AEZE” , BT Em L LNEUT, mHRMRE T2 20% 0

BERU A SN E T MR

“SEBR L BT SRR T A MR s e, RS R R RO R R, T
R EAR R TEIAMN” @ WX EUE, S0 il 958 iR, BRI
Ab TSR R SR A, AELRT AR “351E " BRh g, SN TR TE T N RE R IR E 4 AR IR R
PRI PR RIS BT, Al 8 SRR A Ay el X e 2 A £ T il 15 1717 ) %) S 8 X
PG IR SUEAEI S o © A EGOREUR © A% (Michel Chion, 2013 ) M RS AL
£, SRRy 8 SR i 0 i 2 R R LR P AT T R R BT S A B, SRR

(D R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 74.

@ BkEE. A MR B AR — MR BUA KRR [T] . RSP, 2021 (3) : 141-149+180.

@ [3E] 35 PIAA. M. HIRMBOAZTRE (M) . REX, SER, % . REARBRREL, 2000: 5.

@  [B] MHT - BRE BEIAR RRFEET (Wik) [EBOL] . JRfF, B hipss/Avw.sohicom/a/226250698_786057.
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R R 2 1 T, A 2B 10 RGO o VAERE - BTIAH (Jacques
Attali) Bk, FFARAHBINE ¥ 2 A TCF (MR &5 HE P4, st “RHEEHRIES" |, K AR
FER JEAT T . RIS AL | B LL TR (répétition ) EMAIE R, @
MRS “ER RAEH LSS WAL RS R SRR 2, BT A
EZRGSFLE CMEET o RS L BB S M S R R K G — e
BRI, X R SR R CHEERIBE |, R T RO A SR

EGT HHHU 9B M EERIER, HHARTIRLL P RS O
FHEE VTS B (représentation ) , fEH FXTBLSLH H 0056, 16 “WASEASCAR TS
17 BRI AF R B TR T IR, SRR SO O s S AR A% SOk
SR A ISEIE | QI THIBUE (detachment ), “PHJTtH L S0 A LU S I Y
£ ARTFITEAR “QIEMERERZE T o © HERE R RS SO E @,
MEAAHL, FHHL. T IHEEHEN RN TN “FIHER S TR B TROI55 ©,
A R T “EIAT (liew de la réprésentation ) ©,  “F5 (& HlHLHI
— TR PR T — AR, — 505 S—J7m, B ENTIE A (double caricatural )
HIE B, FR T RO — g, @ B, R R B S SRR
LTSRN BRI FB, R R A bg s (g ma” 7, HA R
B SRR SCAR (385

TASRAE N ARG MR, BRIEN CEE SR ISR, AR
F OB, Rk (mediation) M. IANLE - BLAETBE, ROt 1R R & X
LMo EATA T, © XS W R S EAL, WXt M R,
() 7 AR 5[] 27— M, X 7 8 B S PR (R valeur JBEAT Y1, F:38 i 384 6change ).
FEH (représentation ) FITEE (répétition ) S5 T B 85 AT I SHAG I 2, 3 R B
BTN BARRIAZERE 22 ) B (sound noise ), B35 HY AT BEARIORA B0 75 5 7K ( acoustic
perfume ) —— M (white noise ) , WA tH 3 & T8 SOURIRISERI 7 6 TERRZ R,
FIC H T PRl =Ry 2O R BT A Ry, AT S S

@ [ KBUR - w4, 5% [M] . KIS, 28 dbat: dEstRegimist, 2013 20.

@ (] B PIAR. M. FIRMBOAZTE (M. REX, Sk, % 1. AR, 2000: 5.
® D] B - s i E DO (M ] . T SE, . Bt BERURSEHIAE, 2008: 365.

@ [3k] B - PAR. MR HARMEGAZTTE [M] . RN, Sk, & . AR, 2000: 125.
® [ B - AR M. HARMBOAZYEE [(M] . RER, s, 3. B, ARSI, 2000: 114
©® [k]TU5 - BGAR]. M. EORMBOAZTRE (M) REX, S, B 1 R ARBMEE, 2000: 112.
@ [k ] B - PAR). MR HRMEGAZRE [M] . RN, Sk, & . AR, 2000: 119.
® [E]ik - sEET. Hlkts (M. XIRE . 2FW, B Ml malRF R, 2004: 107
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(=) FEEY: RABENMPHFRR

T SE SRS HOR B B, SR BE T 28 FORAY - AHED] (Walter Benjamin ) FRZ
ﬁ“mmaﬁﬁﬁ”@m%ﬂ, ok T SR EA, BOhUIAY, MERIERA T
- {8 (Don Idhe ) 78 (H¥WT 5% 7 ) ( Listening and Voice: Phenomenologies, 2007 ) H1
BUA Tﬂﬁ@%ﬁﬁ“Iﬁ”T¥%$ﬁﬁmEE¢% R K SRR A AL 23R H AR R
S P OO LA RR AT, JFE X AT R g R A S A E” (Sound
mmmmmo@“%%ﬁﬁ”(%mmmmy®¢ﬁﬁ%%%%W@%%ﬂw,%%W%%A
TEFEATAC “PEE SO 14 FH B 3 e i Pl (5 T A9/ R SR e e X A s i e ik, HAERIZ
— SRR T PR A RSk A T EOREE S RS S SO R, A T =
HOGEE RN T RL . BRI T I 0 R AR I o R R R R 2 T
SRE PRSI UG AR RS 5O, XREARMN AT AR RS MES
FeA Sy “F SRR, @ I SE N SR IE AR, 7R R b, R R RIHE A e
VAN T L ARE . ER6H AL (Simulacre rituel ) 5 555 W2 0T ARTE N VT 3 72
H, PRI E RS SO ES I, X RS AR A ST — R R T R
) PR BEZ . R SRITRIAS (WSP) /N BN R 2F# A /R fE N4 (Hildegard
Westerkamp ) 75 R 2& BT HGH FARAE & 2 480F, © AR A P A0 S 5 PR b A B X iy R Ak
B ZS [ SCFAR , TR TG | FRAE R — RT3 |, @ ERRRT & A 7E %
Tl TR] AT AL 2R, IR SRR T ARTE 5 38 e SR BOR W B A g iy, Al AT 215G T
S RRRIE R, B nT DIWTE] gL By CEET , xR B BREZE A EELT
FHEPIE—R, Sbr bR —F CH LA E” (Soundwalking Interactions ) ©, 7R EIAFEW]
FF e W AR T AT < R E S ©

@[] FURRE - AR SO/ (M. EAE, 2 mat TR ARIRE, 2006 49.

@ R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [M] . Rochrster: Destiny Books,
1977/1994: 77.

(® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 212.
(78] TURHE - AREM. S/l [M] . TA5, % fa: IR ARBA:, 2006: 20.
[ ] BHod - BAAA). MR EARMBOARZY: [M] . REX, Fifks, ¥ B ARG, 2000: 121
Hildegard Westerkamp. Sound Excurison: Plano Pilato, Brasilia [J] . Soundscape, 2000 (1) : 2-18.
FE. CREIEAT EEPSCETTEE [J] . #2014 (5) @ 29-35.
Andra McCartney Soundwalking Interactions [ J ] . Soundscape, 2000, 1 (1) .
(78] FURRE - AHED]. /e [M] . EAH, ¥ mat: [IRARAREE, 2006 41.

©@E0O®
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eI E AR, i i B HOR R SRS A SO T TR L (the era
of Schizophonia ) . “Hi &t =IUEA REArPER AW RS . AN ML, FEE R IE A
WCEHLIHEA: , P B A TR BR T & A A A By B Ab iy s (], BR S AL TR A (L 2 7 ISk DA
i ) B R ik o @ fBBE S| Schizophonia —iAFEI “FEE”, TEAMSET, BIZR schizo &
WR5r% (split) . 3% (separated ) , phone fGK A1, T Schizophonia W& 45 5 1A 75 ¥ 5 H
FifEH (electroacoustical transmission ) BHLA & ] (electroacoustical reproduction ) Z[H] #5354 .
JiAS, FrA R RR A SRk, I el KA E— 7. (HI a4 iz i
BRI R (Hi-fi gadgetry ) AP TIEARECEE (Low—fi gadgetry ) BRI, @ 1 FLiA Q]
T — A A EEM” (Synthetic soundscape ) , HLAFERAC LA IR ABE T (S
G NS SRS 1) B A U o SO T A (storage ) AL H (transmission ) | R
(shot ) B (blow up ) , U TE Wi R G s A 1E 75 & S 360 BE AT 5 (360-degree
soundscape ) I RE, TER I FIZS (8] b REAEAAUAT AT 7o & BT, DI S BN ] F12s [] b AR A

(dislocate ) o ®

BRICZ AL, 7523 A AL (extended acoustic space ) , JEBL T A [RIWTY 72225 [H] (interrupted
acoustic space ) , MR K FZEMP, ML FRHBISEL . © NFIBARRRZ N %
A ERTCEAEARFER" AT i . B ISR R R MO R s (R
FOR IS H o b 4 I A R 7 SR A 2058 (record ) . B (cut out) FHAA (insert) 42
HE 7 SEREARTAETYE (portability ) , ZAPZRERYSY FIEAPENIE, JUHRAER sk 5l i) 1%
B 5T RERHATE T S s 18] o A AR R T AR 2, SRR R — Rl AR HL
ML Cintimate medium ), HUWT S SR E ] (CAEA FREER4EN, EEFHLY
Wk, ASCEENEE L), HE U R A R B LR B RS R AT AR, I 1R ]
Dyl IR, AT LU RO, SECH AR Y F A PR RS T H s A B R
W AT ELAZARIARUE:, 7535 SIS A “F55” (Sound Walls ) © Rt R geh, B M SR

(R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 90.

@ R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 71.

® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [M] . Rochrster: Destiny Books,
1977/1994: 91.

® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 91-92.

(® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 93.
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SEAEFFRHERT , C R HSTRE (inmmersive ) , TS FRTIR 2 I SE A ST ARE 5 i 1L
FHRARCFS 55 1 11 FUXELL HEALLY o

. UEERS: BETAYEPEETRUMNEEER

P A RASA Y B, BRI A . WRITHBRAE D “MRg " i S SO B ALY
SRR “FEm” AEONREIR RS AR A, MEEEE Y H AR AR
PR H ERANEZ —, MRS SRS OTA B TR & AT 2K i it i dE,
TEVFIT H “IRIE” “PmRT CEART ROSERR b, BT AR L S I P R R LS, iRk
W AR 45 H AL

(—) “IFREH . FERIANBERDR

“HUB AT, BN TR T, B RE , COET - P98 VS 5 =48, JFHRR e
B CAB —REA CRITARR, WA CR” PR CRET Zh, XRS5
W PR RE N CNTR . AR REY AT AR ERE N B eI AR, XA
PO AT R, A MR &R R B SR BLTE A BB
TG B, B ENT  © HRIS MR T &P (Pobjet sonore ) HIY)
R, HSFON “BEES” (auditory imagination ) @, FERFLYAR “DUMILHITERR .
PEEZAN RSN SRR AL BEAN AT S AR (auditory perception ) ——Wr g Tb{I TR
UER 7RIS AR H2RR ), HARBE “I5E”  (visual ) BYSEMR, S P MW ARAENCWT i
ferf, B AT OARIAR ., WIS, BRSNS e s
SR AR A R 2 R G, NI T AN ARSI o © A [ 3R
AT “ZSIMIBEAL”  (animantation spatiale ) © FASFATHELAHEM A E5 AORUR, RO 85
Fr o RERT IR “PRCAr ST BT AT RIS X E i 4

(D Rebecca Mead. Binge Listening: How Podcasts became a seductive—and sometimes slippery—mode of storytelling [ J ] . New
Yorker, 2018: 11 (19) : 48-57.

@ T ET (PMEMEERRE) [M] . dbat. spER, 2007: 23

®  BR4kE. e (M. dbat: shEmR R, 2012: 7-60.

@ Don Idhe. Listening and Voice: Phenomenologies of Sound, 2ed. Edition [M]. New York: State University of New York
Press, 2007: 203.

® ] SR - EroS0 IR ——IR AMEM (M ] . fTESE, #E. Jbat. BSETE, 2008: 369.

© f—A. GER CHEFEET . TRRHUR - A GRED) L1 S EEEE, 2014 (2) 5 212-216.
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TR o ARSIER b, R CHREEEE R, R TR, © Ik
FLT BRI AT — A AR X0y FERXANRELL, A SRR SERT L R AR S E
oy 207 A B — 55, AT AR AR R, SRR R T AL SR W OAER
ISP S AT EE A, A AW R R SC S AT RAE A2, IR R 5 AL
AEJZ G LA A opr (L 1) o

F1 ERERSER

Table 1 Soundscape elements classification table

KA L7 245

S|, R, | s A R B
(Keynote) [k FISAPRBEIR 3 (HBRFREERIZUR ) HR. A

F o
558 FERATRF & (R e RS BRI RE T, AGRIR P I
(Sound signals ) | W5t L BIBRTEN, AT A A ERITBUHEN A EE. | ) ) :
— B FENA MBS, RSO E—IXENRE | BO/INMEZCE PR | AR
IR I E 5 ABAE A BLA MM —M (8 (the uniqueness of  |BPAYR . HEANMER ( ASTDT4L)
voice ) M7 &, BA —E T MR 4R RS LN AR B R R T A

g

( Sound mark )

IR PR R O “ B (Keynote ), “f5 5 7 ( Signals )R Kt “Hid5” ( Landmark )
— AT A R R PR (Soundmark ) =2, FRAEMIEA I, $EH TIEAE (Archetypal
sound ) BUMES . i IR 8 BE OIS W O06H 2P 3 RSN B P 0, ISP i — B e A
WEARA MR rf, W57 3 W AR B B AETE 220, 25T AR T 28R O 75 A (5 2 i At Py 2 AR 36
FANEAE, IFHEZARZRGD k. NI, XMAE & SHT=FA S, S A A
IR o AT I E IR IE R E K (5P ) (The Out Crowd ) Jyfil, =45 H R fE4F
W1 “RALEARVYRR” BUR (Remain in Mexico ) SEHEZ 5, 45 ¥ B3 7 36 55 00 85 (0 X R T 325 1
A AEAF DI T o 2 R Y B8 5 i G A T T TTC el o 7, B T P g K AN - B S T e 0
LA, NAZEHIE 7RO BRI 55 e SRR 1 SRS, T
i A5 5 NIRRT B 12 A 12 DU B F i R B S Bei 75 o %0  Ss il S S (R A9 I Be 5
FISE SR B SRS SR i Bk BB L TR EU L, R 5/ FLBURE B0 4% 7T 2 AR FE B Y 2R
Barb 2 LA 5 i O U A] U B = B AR el — R, TR A T AR P T
PRI T A AR

@[] KBUR - 285, S (M) %8S, & Jat. dbatRefiliimdt, 2013 363.
@ [ ]KEUR - 5y, AR (M. kS, B dbat. dbrtkeRHEL, 2013 365.
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(D) i85 FERVUNERRL

RPN A 432 O R, T R B SRR A T AR (1 B 2 e 46
R —A R, AR G B MRS B FE R, et AR B
TR SR ASIGERE LR MU R R LV IRHAR AR KR RS S
)T 25 (R AR B4 SO, R A EAT AN TR s 25 S ) B2 2 S et v IR T AR B Ak e %
AR BEA BT H b, PR UR AT R 75 5 B AR R AT BN AE S Rt I
55 BV TR TS SR AT R S (S 5 (Signal sound ) , HERRNT AT B% B ROt AE R AR AE R L
(FEMELL ) IRASTF, WA AEARLR ELHY P AN 2 IR T s TS S SR VR 4 i, s i
JE BT i B s R BN, AR T AR A A A A 06 43 98 L S o o 1R R
FEBS TR ¥, B — B BV A & BN 1 sth i R R, 22 shWT A #5 HL 0 3 3 1RO
FHF R, 7™ A X 35 RS A B ARL s B ROV 7 W R i g s i B o, RS 1 &
PP AL T P AN LSRN, Wi R I SRR B 2, [ ik A it B ety < 99
FESRPE R BORTESSMET R AR TE B2 AL, A R RIZEUR R AT 32 k.,

EAFEREN S, X VYRR 7S SRR & S H A OF IR AR B B, 18 5 DAL
Fe R 7 sCBEMLE B, WIS SE AR 355 500, FR Wik SR R & 1T H (H
W) (Ear Hustle ) JPHE M UEBRINIZR AR BN M FS & HEAT 2 ST, K R AL N Z ) g g 4
Wh TR, R RO AT A . B FREZ S T BBy R
PR NMTRHBLEAS | Al TE . MR BRIV FBEMEE 2 ma s . “p—iEE" 5 £
FAFEE" MRS, WM —F SR J2Es0 s MR SR R, Jin
TAEFTHFN CRIFHET, MEEEMEME" @ s— " i R iy % F
JEfE % MK Ambies” $E4 0 A AIIEE” (Best Society and Culture Podcast) , * [7]
BT R T LR 4, A “EiE R 20,

AT E AR R S, (5557 WA, bR R AL WAE S
T N A HEZN S e e RIS, T e YT i i B8 B T iR s (Al
RS AR G Fr . SRR, AR H e e sk B, 5 A IEiE”
(A B AT FAR L, 38 ST 35 0 SoW AR A B R AR 5 | T AR ) %M, DA T 4 2l
WA AT ( Binge listening ) .

@ X, KB REREREE S0 RERTREE ()] ORESEE, 2020 (12) - 76-82.
@ T ET (PMEMEERRE) [M] . dbst. R, 2007: 23
(® Daniel Kreps. Podcast Academy Announces Nominees for Inaugural ‘Ambies’ Awards [ EB/OL ] . htips:/www.rollingstone.

com/culture/culture—news/podcast—academy—nominees—ambies—awards—1136606/.
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BRI A B R A L E— R RSB — it B, JFdtdg s “tE5R 35947  (The Tuning
of the World ) 2#13i., fERZIRIRK « VD3R (Pierre Schaeffer ) fUFERE I, WEA/EMZ B 78 - $hhiH
(Luc Ferrari ) 4 MR AE BN B LIS B 2R TEEHL (Le mistral, 1965) , i@ it )7
BT TR . EA L IR BTSE O F BT A BUR T . RIS R, WEAR] AT E)
SR A — RS B 01T 6 R MR FE 5 7S, K AT BRI TR R Ok AR R
SRR RS AR R, X PR e Sh A T TR AN BE AT 25 BRI, AT O L T AR IR B X
FELE R T “FHE” BRI 60 AEATEME TG A R0 B S, (RN
FEHEERGBOT. B EAREIE . ARSI L B ORI

e R AR, X ROIEE (R8T ) Al (MRS Rl ) SEhR bR R IR T B S Y
P HEATYER (composition ) o #AHIE BRI Z 75, RIGREEXSCATgem -l M ) “/
SO HEATGRHE, 3 BOR T B SR AR B Y R AT E SN (absorption ) . FEME (sound
reduction ) FIFFE] Cisolation ) . XFPALHIy=tLirh =2, —RIE#at, BI7E A A& 50
RIS B R @, KA R S A T S e, WS EME RS, B
A IS EEVE R S RO, DOHCREE W E SR, & ikt B BRI st 5
HEORUMAR . RULER S SRR ©, R TR, B E S H i T4 0 5
PpR, HS S SR BRI TR s, N (R —RE T HARES; —RNH
BONZI B, B X SR RS P AR, AR R
EACT H b RIS IR U R P S A TR AN I, BEAREAR & 4, WA T S A3,
IRTE TR CEIRT NI T WA 2y ) B A i R S AR H CH ) (The
Daily ) , WrART] LAZE T H U 81 24 S A SUBIERAE Hu AR b e VRN A RA RS 3, AR R W
(T B P A B AR RS I 26 I Y 2475 o, X A i PR SO S I — ISR N, R
R SR  RIE SRR RIKYS , 7R RIS I SRR, R
FY e, R s i IR A B A LS RCRASUR A, AT T AR SoUl A R A )
TURIRAS

=, FEANE: BEFAYEPETRYUMAIGERR
WF SR A SR 104 B0 ST AN R 25 T3 5 A

© B, B, AR, SRR AR SB0T [1] . BRI (TR, 2004 (8) : 61-66.
@ sk, ZEEA. EANSE R RS TRE RS R [T] . RS @3B R, 2013, 19 (1) : 6-9.
® TR, ALEHTEFFWEISRE (1] . 2R8I (Mig) , 2018, 2 (3) : 48-50.
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FETIE . PIFITR,  PIORAE " © =B X SRR IR, BRI AT R RIS
SLPECRNFER VT IERLS . ANFE TR MR ST R, A SRR R S U H
FHgwan, [RIRTERS & SOBE R T, LU B & SO 6 AN W] A Eh e ds 1)
W ARTE S SE AR H AL WS T S AT A At R rp, 0P 3 AR W Rt S — 2. AL
SRR BYWTEARLS:, (R EEE E A AR L T R AR TR R A R, R
SR HESE R RN, S SRR AR T SRz, AR ] E AT By IR .

(—) UF: "FEmR” BERZN

TRV E I, R ARERA T, — N FIRE R 7 LA TR T th
KRR, 2 RSRA G ERT LA 55— A 52 MRS 5 . @ bk 35 AL
£ ( Flou narratif) F575% “EGSuik” | e “DUSIRY” MOMERT, e 7 MmHY, Hek e
RO R OB TR B B S R, LU 73t 76 SRS 25 By M B el @,
ERRE LTI H KR - AR, TRIUF AL 5 7 VBl P P A B R L T, s
IR 34 (la représentation de la puissance de la cause ) HYRI, Pt ZRIBAR “TB4
S MRS . B TSR (image—poids) . EINFAS 5 B
R RIS AT AR @ . R By SRR R R TR 4N
TR i e AR

5 FSRPRN T RORIRI R, 75 S0 o X7 B S WU . SR S 7 5 T 8 B M IR
%5, WIS E R ARIR A B2 KRR - IR (Pierre Schacffer) T 1946 fEHLIH “F5
PIA”  (Sound object) © i, AN “FHEFHIAR B KA HN , TARECERIL TS
A (Synthesis) 7, © JRH A BB NLR IR SY . MBS PSRRI B (Figure)
AT (Ground ) S| ANTHESUR, © 51 AL s IUH “Helkl” WA, J% W1
BT B RS H) T XK (Total field) BOTER” . © R 37 (field) BOFEHHLA (spot of

®© HHEIE, EREE. AW, BTSN —— e A AR = EmE R ()] . VIR (P44t
SRPEAR ) L 2019, 52 (2) : 33-41.

@ [ KBUR - &4 HE (M) L KES, % dest: JEstRE, 2013 3.

® [ WA WEEZE BmL (M) RN, % dust: B, 1997: 16

@ [ oRHoR - s, e LML KRS, B bt JERTRSEmAEE, 2013: 26.

(® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 129.

® R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [M] . Rochrster: Destiny Books,
1977/1994: 151.

@ U] BHOR - 250500 A ——IR ARIEM [ M ] . fTESE, 2. Jbat. WiSENiE, 2008 78.
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observation ) , HELHAERy “RIATERIEMAIAGE RS, AR TR ARSI AR K
PR BRI v, AR 25 5 h S 0 0 AR, DR LR B 75 P 9B A] ( moment )
FIEYT (being there ) o BEHS XS THIARRIWIA SR ST A A RROY LT, RN R 32 B
PER R AR S E SRS E R T Ly, A2 TRV B ST e s s (I
K1) o E=FRE ST, BT AGRAT TR S R B BUR AR, TR RO 75 3 2R T A 4

£

1 AR

Figure 1 Acoustic field

2021 43 A, (IR kM) #fEH RN ERIEAR (Criminal ) AUH2EHER (L3%7E%) (On
the record ) , ZAHHEE F I HHOM THIONFRM, FHFAERA BT I A 15
LAFS E A i P AU O SR RO IR S 280 . B SE e A € k™ BOmZEiF 200 ) (B
BRI SR ) (REWZ: AT “mO” RNRE 214 ) GHERRT: —MEFLEE
FAETD) (7 ANfE: SOFREIN =R Pk ) SF 19 MRS H, PRBLH I B ML X
R TREAE SRS SRR  AE(RE BB RL m ), 35 B4 — DR Wiy
HFRBEBBEEMOCHAER “WI/NRET  iCEMZUE S RN £ AN
PNEERBRAE B IR _L A ISR A P 5 PR S AN I ) R ek P S AR T, 2 B DA Wl g i ™
R AIR A, X LR SOV VLS SR Ay T ARAA) S — M A AR TR T B 57
X BRI 7 I UCR U5 9 A A i CEIITEFEE RS, distant horizon ) , 1252 B X% kAR Y
R 5% (foreground ) A5 (background ) , AL “EI5E" —MRAETIHVT AR L. B HFiX—
FOE SO BT ARIRTEW T i R rh RS A B, Q03E TR RS RELSGERER, AL
i N A S e U

@ R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [M] . Rochrster: Destiny Books,
1977/1994: 151.
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AT IR — M E e S A AT, BV IRAMIE S, HA B —Fh
AT © S BRI AR BT SS T AT . SEBR b, BRI LA IEIE AL, A E
LA A 2 £ B P UL ] g W AR R BV SRR T TR R I T O IR R R, i HESl i
FAEWRARE, VT A AP R R T IAg AT, HAAE R A RAA R Al L
AR PUAERS (8] FPRp A A, Al [ A8 P 3 SRR AR 2 - PR, RLSEJE TAFAE (being there )
IATRIE s WESEIIE T PR rrg it . @ W TR TR MG LR,
I PRI BRSSO G, AHR AR SR AT ©, AR TR
BERNHE” AORMETR SRR B R PR A n] B AEE, MR e IR A IR IR R R
WERUR SRS PR, TEEPAREAESAR “AEsEa (WE2) .

i ‘
Attack [B] 8K
Transient
wik
Body Decay
(LN
Time
INNIEIESS

E2 “‘HEmE” ZRE

Figure 2 Sound objects development diagram

FEVPIR/REY “FEYAR” Bigd, — A EAE AT — “HEFEAT , Bk, e
TR MR L, B PSS (Sound Events ) FiE ¥ 38 % HLAE E B (AL
TR I T AL YR (Attack ) . EK (Body or Stationary ) . B7% (Decay ) —#B4r. © WitE
BEREE, WS AEE SRR “JFR” (beginning) . & (middle) FIER (end) =A~F
PR, BIFEMWr it R, BORITAR “ROBGE, HIRBIXT BRI (transient) , Jf H W)
FAF R 2021 AR5 S AGER R E T H (LZW) (No Compromises ) H1, WrAk

@ [ BHARF - 2256, W MR A5 KUS RER S RIER R (M ] . BEAR, B R REARMARGE.
2016: 137.

@ [ RIRKK - iR, EREE (M) . Wi, %9 L. DBRESCGRRAE, 2002: 221-222.

(3 R Murray Schafer. The Soundscape: Our sonic Environment and the Tuning of the World [ M ] . Rochrster: Destiny Books,
1977/1994: 129.
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A AW 178 BN A SR B R e o] 7, MO o] 7 Y H AR TIT R BOGTE 2R 5 (i A
L Lisa Hagen 38 i 55 F A7 2OR SCATT, IX Lo 0 15 St A0 SE 8 3 0 ik — 2D 4 AL A 1 ]
SR TGS, O RCRFIAE R B, R G ARFRIPIET 5988 Hic# Lisa
Hagen 552155 David JEITXHE, ARERGZRINF | W TR LR A RS P S U R, (ERER
PR PARAYIE R, CE M2 U5 E P Z B8 B AW A, & N E], Jf R
I [ P Rl — A, T Rk R IR G i P B R 22 . ISR ERE O
AR LA BRI AR A — N LR AOR MU RS 1Y) “ B 5t 2, W AR W P B Bt B 2 /)N
R —F SRR SR B, MR A s AL RS SCHRAYT & nh e, IR R
X — /R BEE S AR R . X LE i AR EFE (sons— événements ) PFE M 2 )27 5 5
7 (sons—événements multipes ) , [ B BE AR TR =50, BT ARE S T9—1)
WroEZS8], FiJG 2y 2 A RIS & T ARSI S 2 7E, ARG TUR ISR IR 2, iz
BT EAE RGN, S R BT AR AT .

(=) LIFEHRE: “BEEZ” 698

P AT HE R AU G . ORI AR, A SRS ST ( perception )
FIATE0( behavior )2 IS4k , 3oL 7 75 5 BTSSR T M B0 2 T IF P 25 10— A T B 0
F2#3# (Job, R., & J Hatfield., 2001 ) K5/ 5 S B R HESTAE “HE 50" ( Enviroscape ) Al “/0»
B (Psychscape ) BIANEAE R Z b, @ S HsmiE A ARG T 5 85 5L EEH 52 .
SR, AN T A SRR B A v TOLE , X T R LK M T 3 A I AL
() “WESERER

TR Z]” (Sonic boom ) , BIWFARTEMRVF AR, ZRUEE LIRS ik, Tkt
O IAR . © USRS R B IR, IR AT SE R4 s o @ WP e A e URe
(OHISE , “TE 5 BB AR EY , LN BRI SERS B 552 BG4 iR, TR
B RN A S R R R R R A TR A B BARAE TR i
RS A — R . RS, BN MR RGIEM B, RS
F WL R Bl TR BIERR AT, WOV IR R

@  [#]MER. K% (=80 M) 4ok, . dbst. BT, 1979: 333.

@ Job R, J Hatfield. The impact of soundscape, enviroscape, and psychscape on reaction to noise: implications for evaluation
and regulation of noise effects [ J ] . Noise Control Engineering Journal, 2001, 49 (3) . 120-124.

® [E] AR Noi, R4 - E. e IRPTTEIES P [M] . dust. dustBed imidt, 2016: 3.

@ [l RIRKRK - FoRHE. ERESE (M. Ky, S Dl DIRESCHREE, 2002: 222.
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2l V. MR ENIHE—E A bl PR IECETHR, FRBIRIEORIAUR | 7535 st
UnimAE— AT, PR AT S AR A SR, W AR i R A S SR B — b g %)

Wt (AN e, 19 H ) i StE 2 AR ST T S S AR A v BEF TR 7S, H
ok [ BN 2NN 4 R S B W00 18 B M R B R SN BUA ME R IR A BT, W ARBE AT L
W 2 B 2T M R A BT iml SR 7, SCn] LAWY BB Rl — s 57, B bR n] B I T T e
AR IR 7, X — 7 i A ARSI AT 27s B R B i KSR DRI e AL 0 BARTITIC,  [R) I T I
ARMERAT TR S SR A B AR . ROV IR AR S AL O (R AR AN , X7 i1 R e A AL A Al
JEFE SRR PR R T EDULE B R Y H AP AL R P A NI | ST AL R R R
Ny, ERE—E R LM FIEE T AR EEAGCIZ, W ARLENT I AR S T2 R R B 5
Rl IR F C AR RIS T LA, %%%Mﬁ%%ﬁﬁ&%%T%?&%x@%ui,
TR TR A SRk o

.\ —ni‘E‘

“URAR TR B R RIS SR, IR A SR RCE R, AR(E 2 R BT 0.,
HARHEVR” o @ HE R ROUEHIE M RENA” |, RIS AR RS S 2R MR
P Ak 2020 4F 10 &A1 (RERER SR Tl B 2020-2024: Hh ERHES ) Hidh Bos,
Wit 2024 4F, PEEE U ANECH LT 4.853 12, #id 3 EIF A P B URBRE RS —, %
FAE R T EIRARAT L R RS, S TEARR = AR E IR E S AN A2, il s s
R BIENAIEA ERIF AR, T A& SO0 BIS AR SEA R 2 WO 37 5% 1 A8
PRAL T IR AL, RN R E AR T H N A RIS AR R SR Bk AR TENT
AN R TR ] 8557 AR, AR HER RS . 2500 H A9 5k
FEOT A RS RO M E N D, Gl R AR IR Y A R
T, SR A S B R iR, “RIFfER, AR, fE CHEIRHEHEE 1
R 5 RV AAENOUT i R rho R ANy A B, AT S8 S ARE 20 (R HGS

®©  [n] DEOR - 5. BmEA——R AMIEM [M] . (HETE, 2. dbtat: BsE4E, 2008: 369.
@  [#] TIRRN - F5Rit. EHEE [M] . K, %98 1. EFESURRE, 212
@ P AL G I Pew. 4 BRI SR K BEAR AT L R BE 20202024 T EFHEE [R] . https://www.pween.com/zh/industries/

telecommunications—media—and—technology/publications/china—entertainment—and—media—outlook—2020-2024.html..
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