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WIS TIREIEIE . el MIRES . IRENT . AR RGO
SCORBE RS . 7 kIR AN A T B TR

(FBIAC) il )e i s shim TAEZR RS 19 Fahimik Bl R
KA TAVERFATI RS, YHE TN EAKSEIE I HRE ML IR — RIS,
KAg I NREF IR, (B A R R AL A A O AR R EE T, BT R
W IR UK, AN FRVPARME AL 2R, MBI A BEORAR RS - AR LK,
R HMRG, WO —AHEEE . —4F— R T RATRI 2R, M) {4,
TETRATX—K, SERANTHY RS AT USRS AR AN T 2% b iy B 7 = [l
NI, EFEARIR (R —K, KA P s 1 o PEeRn A i o fl, 8 4%
RONGFBE T TR E R, X, IR TRZIE RN ANTETRE, b
HE B Z BiA 2 — AR AR, Satast s, AIEEAET- R, Frid
KA TR E LA E R R, ROARAR A S s 2 B0 &, RARIA
W TR T4t JF S8eitre T R RS b T — Bt i@ pR . (&
BINFIC) A EBRDOREIZIAE %, %2 e G i B A TH H—Hr
IR 532 o ASSCR SO BERHLA , XTXERR i iR, i, Ak,
T SCPUANJZ T BEAT SO, 5 T3 A 0] HL 5233 A2 T AR T IR AT TxT 2%
R AR, LA BE— D BT AL R B A b OB IZ LS
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21 BEEBE

R R AR, BT AR BB A AR A B R 1 A AT B
TR RIR RGNS G in) , A TEFA A ], AR A sl SO 1R o AR
TR R ok, AR Bz B R BRI 4. 0 R, 1RSI
RITEWEE | F0 ., 5, HRSEEE N A EEER . (SR )
FEFLSEI AR R S 2 b, FIRRCE 5K ) I R IA B I A O TR B AR R R
TR B, AR PR T | TP R X R A TR R T 43 HT

2.1.1 EH

HPr (stress ) JER—A 5 — A BT RORRIAGR A, EORS0IE R
FEREERE. BT FRAMIEMEE/RTE (Bloom Field ) Ay H¥rE—Fk
WA A T S R B, P, EE R O R A s R ]
IR, WSRUEEH TR A SRR BRI EE T B, EENEREE K
BRI B S BRI A EOR . BN 5 R IR, 5B RS — S
fFTEFMM.  “I know, I'm not supposed to love music. But it’s not my fault.” 7E
teAgr, B EX “love music” Ml “my fault” PEF7 T H R, SOREALH R FA
R EMAT A EIERIEE RZE, TEXFERREES, T8 RGP
HIEXTHRNBI TR, (ARG & — R AR B A AR, AT EAEHELIE S A O
MELE, X 3R U E R R & — X P I, (R IEA AT gE s il Y, X
IEASEABIEE . Rk, 55 EXX MR /- AR AT T B RN, RIK T AHCFIEN
TN

212 BE

FERAAE ST, TS ARt w5 T RIB AN SR, —BekUL,
PR O PR 40T, WEh O TR U FRTH T R AR 45 . i,
E52 R T ORAE S B W 5 48 8 S AR L 2R ST R I, AUl 78 s T B 45
BRI AT HDEIE “papa, papa! It's him! I know who my great—graet—grandfather
was!” XA BRI TE IR, = 5 IR KA AT, W UR IR 4 A
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(GRS ST B~ oy Wl I T o 4 2 2 15 o s N LA P o ML 2 N )
S UEE] “she’s forgetting me. 7 “My daughter. ” X PiAJi% 58 2 HEHE 1 T IR 5546
AROTIABA I 4, AR TR A T X — 5 F, T Tah AL, A A0A4
AN

2.1.2 1§

HSCIRERR, ORI B, SO BRI NG Ah . S R B R R
K thyme, FRFIRAIPERIRIR . PRI AT LA A1 230K, L) 7 A SRR,
A B O, EFieiz. (FERIEC) Eh i Easg i, HA iRt T
TR TEI A, HAEADEAE] THE . 141 “You can not be forgiven,
but it should not be forgotten” , 7£3% Hl forgiven Fil forgotten FHF] T L FIHHEE#
X AEE IS, EAR, B TR A 3,

22 CEAE

SR BRI T AL XS, iR R e ) R B M 5T, BRAT
BRTEAS B TS AL, BN IR R R . AR S
5 THI T (4 A R AR ARV IR, S U &, G I kR
FEEVER IR, ZERF SRS PR RRE .

2.2.1 ZR/NAE, HERIC

CHBIUFC) EMKRME— MR AT BT & R/NS %, B K
AT, IF BizsE o2 D shm e R B, X B R S5 — KA E
AR, TR R # R R H/NAE], B E, —RAFa FAIES, IR RIBAR,
TyANE R HTE BRI BRI LR ] sty R AT TR Gt KR 2
JUNTTR, SRA/IMA SRR RS . I RAR XSS RIS “ papa ” , B
WHA w8 MRETXARE, Fl “father” “dad”  “daddy” %%, X
HRH] “papa” FEIEN THFE EMRE/ NI IER,

2.2.2 FEHAERFAFEOE

(HBIFIC) B LA R FBCELESRVERF, TR il B W R i 22 74
FOK, Fln TR S, SiAh, BVEEY SR YE W R, BT
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Jl R S eIV S, BRI R B EMSINT R A LR
FERYRML, b U8 B35 R 8 S MRV BV BEE XU s i A AR T R
“Abuelita” ; WYWHIE 75 3 A 02 Al & /N RIS U AY 2 “My grandson is a sweet
little angelito, perrito, cielito! ” XA E —HHFFETL, J— W
HnsE s

2.2.3 2% R BIURANESR A

SRR il o i A R X, AR O sl A 2 FH 380 O R
WANES B, Gl R hE R “Ay” “Oh”  “Hey” “Ah” 4%, iXELJEAY
TANE SR AT O AR A= gh, IR RER B A0 . TR
FFHUL “Ay, ay, ay, muchacho! " B, XK THARROAWE . AN ATE L -
FAi) “Unh—unh. My family would freak! ” X3k T FIIB A,

23 QFEEH

B — BRI B, BATT LGB VIS A IRE, BT H R, Uk,
TRAESEZ AN, AE)E AR FRER T

2.3.1 T5HRIAA)

S Ia) ) 2 e 0] (8 ) 2R Rk 1 8 iYW . AR S IR A i SR TR L 2
B, BETDUES SN T R ) R 3, VERIRATRIEA —8, B Sein) 2Rk
SR —FrR, BRI R R B B, ESEbR ERIAEER
R, HAZgEn gz, R, BT InsEES, 55
FA M A CIrERIRARVE , 7EASE v, FEARZ 7 0 B T s dn)a) =X, ol
“Did de la Cruz become the world’s best musician by hiding his skills? ” XAJi% 2/
Yy B VEREA T O & W SORCH B KA B8 B N T R A 2R FER XAt 15X 435 -
L3k /) T P AR 1 A SR LR A X SR A e A AR A5 2, (LR S IR i
REIHR, R T XA ROk, BRI A CWEZE, 7RSIk,
W HBR T, XS R AT A Z KRBT sh.

2.3.2 HFRBERER

FESARRI, AT R FE S R 59 28 ok ik NI 7EA5¢ [,
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R Z 77 #R B TGS ENW AT BA0:  “You know better than to be here in
this place! ™ JXAJiHZKAR I A BOKARAE T S s Sk 20 ANWRIE T Ml T it
W ESCRTR, KA A T — RIS 5 RIE SR EE, AR R IR, B
AR AR BB 1 FE, X AE RIS TOKAR DR ORI BT A 4

AN “Go away, you. Gol " XA AR WIHIXS K A FFULIITE . 1EKAR
PR, SKAR SR — R B A/ NRAE, RIS LN A E5h S 55 KRG8,
JITLARAS BUAE AT N — 8 S22 T4 Sk 2N sl s mi i DRI oK A 403 473 7 T X 7
S ENIHE LR, DOEMERBIET &, X—A7Ex BRL
IR TORKS W 2

24 BNEBE

R E—T TR, We—FEs. AfE R NEEA S, s
SRR O RE | JHRERME, ST ZRMETRERS, NSRRI ]
T HE XSG, B AR TRIAY 28, G I8 R 2
B, SRR JokamdE, i H W XHE - z, Rt EA R
M ESRYERBENLYE . R R 28, R (FEWIEC) TE i T kR
[ e 1= AVINE 1Y/ NB G A v

2.4.1 &R

AR — R LB RE TR, R R A B AR B UL ) 44 PR
Xk, MRS ZARRNT —FHEYBREFITE, X—TFEE (FEHIHD)
53 TR, BN “Life is hard, and T have my guitar” , XAHEIF#
AL “dream” XAMERIE], [HZFHRATEAAFAEAI “dream” XAAPY, BE
FiIB TRAPER & L NATERE.

242 WA

PNSEFRIE Y HAEN, FHEA AW DRSO BEREFL. M
NA LA B 250 shinlei 2 i Rk BATEE R T FHY AL TT
R, WA AIZ T, WM A R MER, DORAESIES
M FRIB AR R SR BN, 2% R, DR EA R AL I ~F TR I AS 3]
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HE MR ABHE TiX A5G “That devil box tells you nothing but lies. ™ 3XAJ3EHf box
WAL, Rk 7RIS BRI 45 LA R IEXS box BEJIHYBTSE

2.4.3 Xt

Xof AR ELA B 25 5 O JE RO ST RO L HEE— R, TR IR R Y
RMTF. BHX R TE, ABTRRAEEYRTE, REMRAREY
A TTURRAE,, iR 2RO ARG ), LR 7 R h s AR, HrBEaE.
B, ZE R P RX )G “When life gets me down, 1 play my guitar. The rest of the
world may follow the rules, but I must follow my heart.” 7E3XHL, follow the rules #ll
follow my heart JE AL T &EBIAXT L, A&k ith T 5 7 0 A28 THTREE #L, 45
ARG, BT HCWN OISR,

3 4%iF

(AR ) B— BB SR LI Shim, YFi& T 2% AR X PSR
HSORF LRI, BERREE A AR R e /RN, O T8 AR R 7 45
SEPAT T 205 MG — . ARSI G AT T OSCHR . R
R, WRGEEHRES . RIgHE . MRS fRiRLZR, A UH
WO A, JF HAL RS R AT ST P U A AR AR
R IR SRR 7RI R, R T, AR
TR o XL LR B 3AT , AEFRATXR A (4 AU AR T IR AR B
Mk AT RS SRR . 2, HIERSET ORI A — AL
TR
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A Study on the Actor’s Lines of Coco Based on
Stylistic Theory

Yang Ting' Jia Chuan’

1. Chonggqing Normal University, Chongqing;

2. Chongging University of Posts and Telecommunications, Chongqing

Abstract: Coco is the 19th aninated feature film of Pixar Animation Studio.
Inspired by The Day of the Dead in Mexico, the film tells the story about a
music-loving little boy Miguel and an abject musician Hector. They start a
wonderful adventure in the colorful mysterious world. The film was released on
Nov 22, 2017 in the US and Nov 24, 2017 in the Chinese mainland. Based on
the stylistic theory, the paper makes stylistic analysis of Coco from four aspects
which are pronunciaton, vocabulary, syntax and semantics, aiming to depen
people’s understanding of the film and provide readers with a new perspective
to enjoy the film better.
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