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AN CRAR) (1995) ZJ5, ¥R, &
BRI CEME D (2000) . (BEZ KRR )(2003) .
i S ) (2005) . CJa ) (2006 ) . (R%E )
(2011) . {EZ) (2016) . (FTic) (2018) . (—
], TAF) (2021) %, BEEPR/NMUOIA ([
PU, vy, ) (2017) . (& 0AbE) (2017) |
CHRIBIPUAE ) (2022) %, HAEfhbE A PIELE N
MR S MR EAY, WE RERE
HRZAAE, RS i, 55 HH A6 0 S
SRR IR E RS (A REE, 2019) .

FAAAEENINGTAGE €, PIA KERAE
A, BRT KRG RIS /IR CIRtHE )
(Lapse of time ) (1988) | #its “BFEA” Y (/N
Wz As) (1988) F1 (Giethzdk) (1992) LISk,
Hp AL, FRAARFEEEE R
BIFE) (1989) | SEIRHT 5l tH R AY (R AR 2 708 )

(1992) . SEEEHE R 2= LR (RSO

(2008) , LA IEE RS /RIS ALY B 12 1E 5
RO ) (2010) 55, R R FI (R )
W S [ R A 2 G ( Andrea Lingenfelter ) FHi,
HPRVE SR HASIE H t5 35
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FACHHEAE R ST SRR (8
) , PN Fu Ping, T 2019 4F 9 H i 36 &F
T HE KA R MU R AT, 00T T H3 SR # i —
T BEAEARE, (HRIIMURA, BRT iR
ABITLAAN, BRI TCIE RN 7853 AR ST o

—. NREE (ET)

Ca ) B4k 20t S TR U K AR
AW A ——R A, Rl B i a2
YEZ KT Lk seat, 78 (RIRMR) 2 )5, [H
BB L, FLICHAEETREmaE. (&
MY BAT (k) 2000 4555 4 1, IR SCZHR
FEAIE T A2 T Rk 53501 F 2000 4F AT 2001 45 HE AR
TEHATA, BERURAIR USSR HF H 915X
T2, AU, AR “W507 akahr2E
RATIG, B W3y Sk ith. WihRIE
A, SCIUEEER (s, PLFAa 5k, dde B
AETE R, AR E I . B e Re A A
1) T AT S |, WA S NS, i
s is 7 BETE T it

CEPE) HiUR RIZREE SR EifE R M —
AL BT 2001 AEEE ChERHR B R
AR FLANCA NN IR, 4% TVEH T
W CIER R AN AT (EEIZ, 2005a) o
TWETR, MEELHEREE, HAHMS30k
A, AR SRS S B A £ BGRN IA
WAL, SGE I SR 0 R IR B R Y 5N
T, FERE S B I8 A RE R 3 ] b i XA X
TR A BRI, HEFEM®, &AM A
YA AE, BMHAIURIEI Z, (HbARE 4
FER SR AR L, WA —EZM” (EZIL,
2005a) , HABEEMFIZI, G2 AEENThE,
e ], A AR, A HES S
IR B IR RN BB T
EREE TR FE T, U LA e e T iR —J,
PISRSEA ORI 55 S L IFL AR . TE4N Hui
Faye Xiao (2018) frisl: “T2Zxt Bifgst 28 Ui
sragtr=, W EIEARANEH B E AT R BER R ST
S T TR A 2021 AR (&
M) ESET, B LIk Can (AR
B ) (R RR R, IR E IR 55 3B
JEHSRESF sh e 45 e
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—. BiEFuPng WENFHEME
FREEFE

21 22wy Care ) s HEE AT SHAUE, “h
E YRS E R BIRR” ik Fshm e
BRI I CEN) BIHRLF, ARENR.
FrLA E BN ELAC U TRET, A EERETR A, 7
(ZEik, 2009) FEEIESCPEE B, ST EIE
TERA, P E AR 55 W RETE PY 5 IR fi, D
BEZZENGNER, HEOEXHBERI “HRRET
fak e, A EIAN, (LLER) 22— ISk
— AR LI CEdE) 7 CEMAT . B,
2014) . ELICEEWSCMERNER, BB aE:
MR FAC Qi) BFS FAThR, AR
AP T —E S, AT T SCAIN HORH R 1
BOZPAEAE CRARTC) |, PR RR A R I R R SC
FRME, ARG CRIRIK) ) HeF
T, SCFHR, MRS, ATRERURIN T, 7
(%1, 2008 ) , A ULAXTIEAERN A BHFEEEA N
TR, Rk CRARMR) A& SO Bl sC R B
PERRI, BH . RCFEERNA, A LR
TEGEAM AL AS, B EAE R
i) e R XL AN E = A NS =S PP S A 2
PG, MH CE) BOMERRE, SRR,
B, ELIER A B, SRR FLIA
T HZ A HCEELAGRAE, LTSRS
BT WAF 2T, PR A SO (i) il
PESRAOTER: (H A, 2014) o {H (EH) GRA KR
B, NYWBA T, IREEH SRR EIR, 3K
A (EMH) G LbEr RA B, AEE,
PR/ N IR ORI A0 , B EL. ” (F
TaM . B0, 2014) , SEESNEERE. (EH)
AIUEPEE AR R BIEN H , BAELTTRA,
MR A S A LR 2T

CaE ) R A YA, B SCTE 21
THZe oy R B, AR R SCE RS E 2 2007
A, B— U ( “Granny” ) BLIRA XA
B EESCE N CRHE I E AR )
%5 WL ( The Columbia Anthology of Modern Chinese
Literature) (Lau and Goldblatt, 2007) . { &%)
TSz )G, wEE T HILE (KA,
2013) o 2011 4F 6 7, Bl SCRIEZAL AL SR L
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AR RAEMG /R VLT, TR, M ERA
TARAE . XEEMITE GO TR RIE DL
T, 3 CERESC) Bt (EE2) v, BRAHEN.
W s /R T, TG, 7 CEMAN . B,
2014 ) COGHIH ) 2011 FFEHRIE, B0 SO AREE
TFAERCSERL (E ) BB (WS, 2011) , {H
ARSI R E TS SO E 8k 212 nT LA
FREEE, WEFIRAAEM, RS SR b
A R (CETESC) ULAREL RS K 4k 51
No MhUtAREREIR T, RATEREL T, RILAK
AR T, 7 (4EE 2009) 2013 4F 10 H, 1E&
CAFIF T2 =, (AT i ()
TaM . B, 2014) o WS, 2B =5 “E” ( “Fu
Ping” ) fE4 B EPRSCFA4E CHRIE LR ) (asymptote )
2015 4F 56 1 1 Bse A, IR L 2015 4R 4 2= 7
“PURAELSHRT o 2017 4E8k, WS E%
PR RIE DL, B (R B (TP,
2017) o HFROTRFF L, PRELTAE 2019
AEERH R
FESRAIE SCZ T, B SCHA T 21
OKEE—TF5E (FH) ) —3XUER “fE
B WADNEAEM TR, RS
s, AR LS, JRARSHETE, W2 MiE.
1998 48, FAVLAN—1728M, EAZEZHM,
AR AR 23 B B SR, ),
A 20 PR AT, AR TG A FTE B/ N
CEM) iy g3 o REEFE, WK
1, A TSNS, AR, A
TR XA ERE CEM) MR (£,
2005b) o TR SCAE PR AN H B AT HEA T [ 2
Wb, BTN B R S R AINARRT I E
AR ISR . A IE SO T Sl E i B
SR, WA “Aswe have seen” BUFEEE, BIEEESYS
WA, RS B I e & Rk
T4y (2017 ) F00F 56T SO 55 BRI (1)
DinAs, B RNS— S R, DGk
JIESCI S e SEEFMML, B E R
CHEBEMNTEEZEER, EREE BTN A
FRAZAME, CEM) BEochim R EE, A
FF (RIRF) MESEE, (EH) mafnEe
g5, Wi Adn (BURFR, 2021) o FSCIESCRE T
V18 o (o A B B AV 0 KU R A28 4025 1)
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AR NATTTH, AESH B A S T A
W, S5IRGEREMIE; W T B IR E I AR
AR, NFCEAERNE, EEMREF IR

4, ——RB PEOCETRGIE, RS A,
KN TE LA SZ o

B SO ISR R ANE, B AR A5 B UL
LB T SEERN, POl DIrbEfEg0k
AT RSB N, e "
YE “a woman born to suffer, preordained to seal the fate
IR PR “a bound—foot
“HRIfU” PRE “pan—fried baozi” ;
B PE “face cream” , DL b SCAL LITEH R
BrgaTe v] iz A (HIEANE P (Ot ) it SR
SR SCRBRA W, WA FRIFEZAL (R,
2021) , (B ) PRAEQAS AT R G A B S0
TR RIS, a0 BRI R e B M
A2 ) LG DY, 2oty B R BRI SR A TR
I SCHIB RIS  “Shaoxing opera actress who was
H i
PEf A RBERE BIRR SO R, (HIX ORI
s~

=. F{EHhRAHESN

(—) EIEHR

CEPEY AT R B 2% T, AR 1Al
S, AR IS o B I SO IR E — B E R
A, B CEvE ) A S g I T 37 1 i Rk
%o RIFEF, —Jrm, (EH) AR,
BB R, FEEBM S T LEkEIK i,
A NI &, dhiiliEE e K2, A A,
HAEWIAIMAMRER, 55— FHRiEFEHE. £
AR LIE S WK, SEmsl, KA AR,
RN TIET S, MR EREANIES )
IS . EWMEIE SIS, ERICME & ST
MRS, PRI SCE R A TR, AN KRR R
FEEHRE (I, 2017) o (HEME) HZAME
BEARNMFEEZ, BFRNER, —EfRE L
RETIEVETBA MW &, MREE, B#IE
B SCAL AT BT 55 . T 22t B R B0 it v
SRR BB, X A BRI 1R A
K, EEIN RS ESEINACHE

of her loved ones” ;

old woman” ;

under contract to play old women roles” ,

19



#iE

2022 FEFE2E5FE3H

FING RS (A8, 2014) .

JL T, CEtE) B EIRHE R TR
TERENTFE I A R B G B, DA A A
SERE, e 10 SRRSO SO AR~ H Rk
FHE TR A R X ERICRBE, ERZEATE—
AMUFHEIR ., R R RRFA T BRI ],
BB Z WM A A %, (H AR . 1
JEud AR, HAT DRI E Ao R
BER A I EST SR, XA AT g B (H
BRI L o R S — A R R (5
WO, 2019) o BR T (EHE) , BHEILE R =il
W R AL AP S0 (AR (The
Song of Everlasting Sorrow ) , FEZI/RRAMH T
COEOIBYAEAC: B AEAERIESE ) (Years of
Sadness: Autobiographical Writings of Wang Anyi ) ,
PEE T ELAGE R SRR R R IR A LR/
CFEirR) 5 CROIBAEIL) |, BLREBOC (&
ERR AT ) o HIch TIem Cridr ) i, 284
MG AR S TR M, 3Gl it 32
SRS T E RSO S L,
BTSSR R I
AEFE#F . CRth) BB T E 2424 5
PR RRAYSERENE, AH TR RIETTA R,

(Z) #EHS

ARG , AR AT (E)
S A BRI B T A R SCT R SCAS . BHRRY
VEZRFBIFZAEN, LASSERENE b B 5 R0 f .
WY HEATHE) . Fu Ping BB R SCAEL
AR 76 B HA TR A N INIE — 14
TR, Wb 7 — 25 03 B A LR K4
T, WS TSR A BT A A (]
PARR A AR B8 T2 5 3 0 i 52 A Ay
U INIPIE SO MR VS =37 W (SR ¢2 SAIPEYSE )6
o L M F A AR S E AR @S T4
# Fu Ping. YE#& % Wang Anyi, PAKF#E 4 Howard
Goldblatto EfJFEM iE— LW £ ZACH AT 1,
FARA CRARRC) SEEAE 251 S A1 Te 2850844 1
BSOS A E PR A B, Rk IR0
RIFEEE AP, R A& s O
RS FAR BAT RSO AR BT A

BIRGIH TREMAER, fikEESSK
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FBE - B S (Francine Prose ) [A3EA, BHEL
YALTE HEE M R R PERITER Z — (one of the
most critically acclaimed writers in the chinese—speaking
world) 7, DA HRAETIA

BHRER T EANAE M “IREF A SR
(insist on her own choices ) 7 iX—& A P4 /7 FE(LAY
NS, BE5E T IR SR FEA R S (B
eAE (LIRSISCE AR )« CRide) M
BUIRGH ST A N RALFE 2 [ R4 B R 2
AL . RS BT T BB RS R
ST S N H AT , SEAR RO BR 2 )0
RN, ESEMMARAWRHAR T, 28
AR YR LI R A i . a5
WSO BIE, (R R TARE I 4t
B EAIHE AR 2

BRI WS U TEIERE (Ol ) | i
BE (5200 ) A CRAAT ) ASeE = . BIER
PME( Carlos Rojas VA TFHY: B3 SCRIIEY £ 212 &
P ) WS SRR LIRZAEALL, A FTEE K AR
FEZ AL T N 2, AN ] -8 iz )2
M, T 20 gty il

T [ W b W 2% 5 L AL T Fu Ping 3 SCHIAE
AR PR T A A E CD AR RE R,
LA AR B FoK . IAME R T REA RIS
HiE K@ FHET MRER “Nai Nai” (U305 ),
PEEEE T IREAMEA . AR AR TRIA U A N
NAFBEEN R ISR R, B2 RA T

[ 1] Fu Ping is a keenly observed portrait of the lives of
lower—class women in Shanghai in the early years of the People’s
Republic of China. Wang Anyi, one of contemporary China’s most
acclaimed authors, explores the daily lives of migrants from rural
areas and other people on the margins of urban life. In shifting
perspectives rich in detail and psychological insight, she sketches
their aspirations, their fears, and the subtle ties that bind them
together. In Howard Goldblatt’s masterful translation, Fu Ping
reveals Wang Anyi’s precise renderings of history, class, and the
human heart.

[ 2 ] Like Eileen Chang at her best, Wang Anyi’s Fu
Ping—expertly translated by Howard Goldblati—uses a network
of characters linked by fate and happenstance to provide an

unconventional portrait of midcentury Shanghai “from below.”
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fift LI SRRV AT R A A TR B, A
R 2 fif— MR ZE T BRI ARRFEEAE,
T OR A B2 TGS T ARk 1
figp L3, MIIE X e AR5 5l, ThEUR Y
HILT AT .

WSS AR IRAE TS A — B
RISCA, e EEAE AR SRR TN,
PIAZF e M e, . “IRAEVERRE
BEZACRRERN Bl UE N FEE R B
AR, AEICIZATRE
T SRR E T AR E i BRI~ (O
PP ) ZedAisE - &) s (EW) 2
Xt 20t i g7 T B R e A 1 A RERZ 1R
ERAEGE IR BERE T SHAYMEE, (HUZ B
AT FIBOREHAE . 7 ( CEIH5RE) ) A%
AEDR - BE) s CEEE) AN
PR, M — MR T R ans R o gE
ARAVIHG AR ietL” (FEJenymisiig s ) .

M, RSt LR
T

A A ER . B SRS
FIARIREG T CEME) BAEREIE, RIBFSUE
TeA, HEPYRIER . RS BB AR S
IR O ESETE . B SO A, AR S
WA SEERIER D WS BT SCREE, A
HRREFZE (expertly translated ) ; FPEBIRSC
SFRLAFEF) (The Big Red Book of Modern Chinese
Literature ) BJ4%8 Yunte Huang AR, &35 306 (&
M) BREEIER T — A AT T

% ( “Howard Goldblatt’s superb translation of Fu Ping
commands a disarmingly quiet beauty.” )

Zhu Shanjie (2017) M AE % 2 T The Journal of
Modern Chinese Literature 2435 FJ183CH, LB T I
TEAVEZ I 1 I8 B9/ NI The Beautiful Days ( { ETNAY
H-F) ) Fl Fu Ping WIFRVEHITIAIRAY « FIGEE" (H
HRANET, JaE R E 2l ) , 1
N AR AR 2 AL BEE IR
WIALHERE R E, A TIRSCH © 1A fRMERE
HORBR . T SEBENEAE, A2 H L AR
AN [EIES, APROCHRAEFEURIRTE, H2ik
GBS R EE . SCEh g A B AR, SO I
TR AR EAES) T E i IS (Al i A2 1k,
WA 7S LR, FRAR T 30 40k A4
SR BT AE L . X2 A e ST T 5
TR ZIASAL, HR T SRR TR R
FE A FEL R Iy S AN SCA T 5

TAAR e R BRI Lantrip (2020) 7
SESERAEF B RAEGEAFIRIGT ThI 1 SCARBEA, 1
T Cade) PR WiTHit: £ ENA
I B R Z —, I H 4 Z B EARFOCTE .
Il R S A R4 2P SO (2000) AR
CEEHE (2004 ) . ARSERLAT R AR R T E S
#.(2017), FEAR 2011 4F S AT E PR 76 (R )
—Ah, ERACTE RS Z Y NI A TE,
BT Lo 2 LR R, S 74 e
ROETE IR SE A /NN A S )
W B AE L, SRR RGNS s . s~
SRR PRANAY FIFRE IS . R PR A KA
LA E AL, i N, i E T

[1] The orphaned girl has ideas of her own. Her name is Fu Ping, and the more she explores the residential lanes and courtyards

behind Shanghai’s busy shopping streets, the less she wants to return to the country as a dutiful wife. As Fu Ping wavers over her future, she

learns the city through the stories of the nannies, handymen, and garbage collectors whose labor is bringing life and bustle back to postwar

Shanghai.

[ 2 ] Few writers have become as synonymous with Shanghai as Wang Anyi. There is a Joycean celebration of memory in Wang’s

writing, a belief in its ability to transcribe the sensual markers of a particular time and place. — Brian Haman — Asian Review of Books

[ 3] Fu Ping is a fascinating look at what life was like for working—class women in Shanghai in the mid-20th century. It’s an

invaluable look at a world shaped by tradition but subject to changes brought by city life and shifting political structures. — Rebecca Hussey

— Book Riot

[ 4] Fu Ping is an enjoyable story, a novel using one young woman’s fate to evoke life in the Shanghai of long ago. — Tony’s Reading

List
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AR T AR Z i, B 2T — SR

CEMN ) JEA T R E 2R L, A
REE, WIS EZICREZHA eSS E KR
MR, TERDAE LA, ERERTL
BEH AR e, HE SOE Z A TR T b
BARAIYIREL, T AT SO HEAS, SRR A
FRIRAERA, MAERTFHA HA.L T E 2
AR E N AN E S AR GG T TR T
ML PRRIXIN, 3 Thea 45 Fu Ping 411 5 &2,
FFPERUL: BV SCHESL | F A iR S 1R
RS, BCOXERS . AN, SLAREEE “un” TSI
A VEZ B B B2 O IR T . db g2y
FURARMLT o WATESHE CaEdE) A CRAREK) I
IR “EUE CEE) A& (RIRMK) 4
REL, TAER (M) B2, CRIRTK)
RAWEZL, UARERRHNA, B2 (EH)
BRIk A VR AT — — SR A, SR DD B
N, TR, B, HMNAARZEB, N
B, QAR S SR KRR H
T, HOEAR St E Y] . SURIXARR AL T 3
“GNEANT TS UL:  CERICHES, 4XTARE
—HB A, FHIERES 5, —id], —
YRR TE L . Tt A ot — BB B R AR A 1
W, VREREYLAROI . HAETE R H s, 7
XL PR . KT L, b NS R
——fRik, AEERE T AL

1E L W it I 45 505 B9 PFIR A, Fu Ping 1)
BITIrR 37 B (BEEERSE (AEst%oT) MEL

RS, HoP 69% BIBEE BIZEARIT T 5 &
TR WA RPN, % Pokey Gif: F
GACEINEAFA T IRIEE DI . ST 1Y 1
WPy, Gl ORI N AR AR, ST
A AR RIS EE TN
TV, BB T R NH H B YA Gl
W4, ey, SHam T Ak, wHmzn sy
RRF) TRAEHE, BEETE. X AR E X
B4, LRI T B Lot T BRI
HOmsE &, RREREART!

e [ T b B R e X, S
Amanda Jenkinson PEISTE : XA FAE A/ INEXT R M
HOFRA KRR T, gk, VRN L i —4
YA, BHWG T, POy EAS RS T
20 g P BRSS9 55 S N RFIOR A AR BB RS
BEAY H AT o R TN S R s,
WAy Oy S ARINTRORUSZE, R E IR
R HERIERSZ — T T AR TR R T o IR/ 2y
R, SRR IEIT R T, PR
FAM T — R R AR, Hh 2l
R, BB — D RE LA B S A Y A e
MR, FEW BRI IE S E AN,
PEAFRATICHE 7 e B O AR . FRATEEAES MK
WEE, Tl AR B — A e R AN 3k —
ARG, B AR5 | NSCH SR T 1Y
B0 o XMPFERI T Fu Ping Mifh 2242 X, 0
FEMRREE RO 1P i B AR TR Y
RRRSE, AN JEAR BBIR B LI ST A WU .

JCRFME CRIRI) BBEEALI 4 ), R HE FARBESMESA BB N, 456 T

[1] Wang Anyi has given us an intimate and richly detailed of portrait of city life among the shopkeepers and boat people of Shanghai
with a wonderful fresh focus on the subculture of Aunties and Grannies that shape the life of the city in the 1970’s. Her portrait of Fu Ping
a young girl form the countryside is surprising and fresh, with no cliches or obvious tropes. Fu Ping makes her way to self discovery through
three relationships and finds her own mate her way, pleasing finally no one but her self. It is an optimistic book that allows all the women of
this modern city to speak vividly and powerfully for themselves. I loved it!

[ 2] As a novel, this one just didn’t work for me. As a slice of social history, however, it did, as it gives a vivid and atmospheric
portrait of daily life in mid-20th century Shanghai amongst the poorer working people and recent immigrants from the countryside. It
focuses on a young inexperienced village girl, Fu Ping, who is invited by Nainai to come to the city as a potential bride for Nainai’s adopted
grandson. Inevitably things don’t go according to plan and the sprawling narrative becomes a series of vignettes and episodes, some of which
are interesting but none of which move the narrative forward in any meaningful way. The main problem for me was that I couldn’t relate to
Fu Ping herself, primarily because we don’t get to share her inner thoughts. We are always on the outside looking in and she never becomes

a fully—fledged character. An interesting, but not a particularly engaging or compelling read.

22 https://doi.org/10.35534/wtt.0203003
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. HiE
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A2 T FRBED A, TSRS
FIAEAR RS, Wal ki, 1ok, i
Tep I TAIERS A FE o v B SO e — 20 1A, (it
ZHENNO IR . EARE S A2 m )
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The English Translation, Publication and Acceptance of
Wang Anyi’s Fu Ping by Howard Goldblatt

Cen Qunxia

Qiu Yuyi

School of Foreign Languages, Zhejiang University of Finance and Economics, Hangzhou

Abstract: This paper explores Howard Goldblatt’s translation process of Fu Ping by Wang Anyi, and its publication

and acceptance in America and Britain. The findings are as follows: Goldblatt chooses to translate Fu Ping of

his own accord instead of being invited by a publishing press, for he appreciates its writing style and figures. He

intends to present the Chinese cultural features in the original work, whose symbolic capital also allows him to

turn to an interest-oriented translation without interference. He is thus faithful in translation, but the translation

process is long, due to Wang Anyi’s calm, unadorned style of writing with lots of daily details, which affects its

translatability. The unexciting story plots in the original work also lead to the fact that the translation work faithful

to the original one will not be accepted by a business publishing press, but by an academic press such as Columbia

University Press. As to the acceptance of the translation work, it is considered by readers as one with both literary

and social value.
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