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MR E H AT R B A8 A IRZA R —R L
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PRI T X7 RAER R XA AT 2 2 L] |
X INTER TR . 1%/ N LR — T LB A/
Ui, SN TRz I BRI . /NS I
NERERAN HEAR T, B AT M2
5T, GO T SR TR sk, (=i
EEMH S ENE . X ESE -tk
SRR AR, BRI
Wt R IR SR, BT —NEEWE
A2 o (R e R B SO0 e Ay A R
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S A, A EERCEAE S, AR s T
A2 ln)E H AR ST, iR 8 T IS 3 A il s
(5] H Blackwell, 2004) .

SO EARTE A N s A B, N
(G AR AR BT, i B E 2D 22
HSC AR S BRI NAASEE . RORTEM R
BOFE S P BRI W, B T BRI
SRR, AT IE . O TR KR
HJCH IS LB RS B . R AEZ) T3k

[1] EEpEILERS (1861—1865) , NFRHMEEPK,
P T b5 % 7 B R R D7 oA el b S S R 25 N AT R AT
MR . Uit ik 70 277, JERR T & 0UHE

[2] BE4mHE:  “gilded age” , JEHENLIR 1873 4R 51
FIRMEEWME (BEERR) |, SRS R £ 20
TRk B i, Ao OB VMR, YA A BepLAn
JEEVC,
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ERE T, M — RS AR EOR B — T
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1B BTG IR L VR A T
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B RIRSRTE L, B 1 oA R RN A
SCHP TR (E AR I B I 2 A B0R, AL
TIAAA RAL S ZY 0 R, PR X T
HORUER SRS AL, F IR S )7 R s AT
G RTCRA NI AT ISR (BESRAEfL
eI ) REFUMRIR, AR RN
s P I USRS (51 A Najjar,
2021 ) o FERA NG BIRAE S B o A I st 2 A
B, BUAE B BRARGESE, /R AIEr i
I Mz MR R B A MU R AR A EAGR E HN
Y AE HJC OB AR BT (B e
FeBA TR ) . MEABELEFIMURCR”  (Fen] AR
A, 2019) o WA= ABEYELZH, ME
ANFHARR, BT N2 75880, AR
M NRTFE, TEAMTEH S B XHIRE 24k
FRERE, H R R AR TS, 25 AT
M JC O fR X — 24, TR nAR s, RIRE R R
T BRIk, BAFAE (UL chapter 18—
19) o HABJUA 3 AE NYRE AL IR S #OA 1R
B, A ESEER. SIMRE AR 804 Fil
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HE R, ANEIRE” (Fe5| AR,
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ZEW I T oy — Rk IR 2 AR S R —— (WA
DUR] - BeRIRe ) 1, HEANAREATE TIFE
W, LA ARSI SRS T A R TR 35

Pk, AR i S R AT LA s & %of
T RN Z [ ) CHAR, BURE SR TE LA
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18 HZE S SONARDT, R T XSS “situation”
XA 2 SCHERAR TS, RIS Qe AR — iy
AIESMRAAER RN o R E NS E LR
TSRS, L ang e R LR it iz i 229K Rk
R T ARNETRIATES, AR TEHNIE, ™K
BT /NS, TR IRTRAEAE T IR O 4k, iR A
WA T g, SO R, iR AR R
B I

T3 — MR 7 ORI SRR 3 1 R8CR Y 2
Bkl 4 . FIFHBGARE BB S SEBE T BIAf TR i
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BT BN B  EAE 5 AN SR B AT JER Y S
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f2Esh” (il 2008) o W 5ELMEFIMIIN
—Hi—J5, SRR S ERER. B, &
IRIVE L EHBHCRIEEAR A HIE, ACH T35
M AR, XHEARZ (Twain, 2010) . KIRFF
5% F CRARES, TACH A O3t TS,
AR Q A OISR, TCIRH IR, #US
BORZETAHMA L, h—2 P EHC, BOEIRIERA
FEAT . X HEARIES TR A B A, R T
NWATRBEIHL, AT AEE AR B ez Ak,
A Z AN AT Z AR R ERAZ o AT L BB R
B E I ORERIEIRNIE 5 AT AL PR
WA EIEER . A A A — B RV R X ST
HARIIRE ], A B — S L b 2

SACKE, ORISR 2 RO AR (R B
FIVCR B S BB T LIVE AR ORI S . I EE e
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[2] MR AR, indirect irony, %44 FREH T
e XAF situational irony X —SCFFRIMTF L, A4 B E
Wbk RIRMESEAHIELE
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TR E C . 23 U IR R SRR AR,
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Ty — AR ORI T A A I B T Ul AE =2 B 1Y)
FEPE, BN ULAUAE S5 E AR
(Najjar, 2021) o 7E2% 2] BUR IR X Fh KK G
e, HTTRER RS, SRR KX
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BB, PREASIIGE T AC ML, EARNTERT
ZH (Twain, 2010) o FUA # B R 2 2%
A A ARz, TOR RN T BT AN
AL T35, BORE AR T XL Z w3
ZIMAHEDE, S E S LR ACPLs, Bt
BRI A R O Jo SO TR H X%
TR RS, AT AR, R
THRESFAEE RN, HTFEIACHIERE ST
RPN, KBRS RPN T,
PRt JE M (7 IRk >k R e AR
2 [m)2 D RHEE T, AZ 2 REAYAETT (Twain,
2010) o T LA Hak b 22 2 ANJB R 3% IRz 1 fir e
R, ARITEFR2L S A e,
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HIBE T, A EITRAUAT R &, IEAESE - 1R
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AR BUHAD AT AR, o A S50k
UF: o TR, A7 5N T AR PERIE SR,
UM E E, SO R E ., XA —4F
IBGAF IR IR R AL, AR H &
—HMTAE, ErFEE”  (Twain, 2010) . 1ZIF
IR AAR SORE R T i A7 B 5 A7
PIRCHERAS, MR T bt 300 i) L 1) o

B, ABFE RN B HEE L IR AL A%
SACHL, D RZE TR B CHRR U E 4
T3, AKEATTE & i S A B 0k, W T Al B SR R
MR . T RAEERZ B T B RS KOt
PIREIE,  “UARBARET— . sl ik &
[i) Fsf 450 3K 1) K M 32 4% ('Twain, 2010) , Ut
AL BAMEEEE RO B T B R IE 4

A SRS SORE I R AEER,, WA=
TR AT LI ok . ol KB I AR
AN, IRAERTANE FAE, AN KR,
A BRIR B2 T AT IR . ARG B AMN S,
KA, SR DEYNEN, ABTCEII TR A
o WRERME, “—VIMBCRRTEE, —ENE
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SMERE, ARzl WRERT— “fib
MR BIFEFE RS Fad i . 7ERESR TRE 1 8c
WLLE, YUHTESE A TR — e 2 A PUE”
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EEFE, LIMRRE (ANWHAT. 388 R IE
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M. KNS F2M £z sk

AN R R EARIAE AT, — SRR AN E
AR HERA], —JRX ez 2 AR EE
TR . 1 T TAE TR SO KRR
WRAENE T LI, AR5 U 3 el
i BhAS R R

(—) BE5T3: FTHRY
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YN (RESE71 2 = S N T & A AL 1
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DIBGARE T Hh EE R ACE RN, il
PR ILERT AT R, EE T RAMIAG
MERRAT RAE” (BREEFT, 2019) o FoA WAy
JE IV E RIRTT B — 1t =2 07, i FEH AR B
BB, TEARFTHPRERATE 28 3 B A RS A SGHR
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YURZRMEE” o X—NW EARE, AZ)aikkE b
L BRI TR, AEAMTAWARE . 5k,
VI E IR SO T FLe k(5170 S EREE
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BETRAT, LEAEL, EiFeda,
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SR (Twain, 2010) o FREEIAINIE 1 HEUEANG
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MRk i, VEE — 7 TR s
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Ironic Narration in Tom Sawyer’s Adventure

Yan Xue

School of Foreign Studies, Huagiao University, Quanzhou

Abstract: This article analyzes the irony used in Tom Sawyer’s Adventure from rhetoric and narrative aspects.

Irony is especially used in characterization and plot design, and mainly resides in the non-linear development of

the novel’s plots and the rhetoric devices (like hyperbole and paradox) adopted in the delineation of character’s

thoughts, action and psychological activities. This article concludes that Mark Twain uses ironic narration to

facilitate the overall text advancement and promote linguistic details. Ironic narration has played a vital role in

revealing the unwholesome conventions, ameliorating the education method and focusing on individual growth.

Key words: Mark Twain; Irony; Narration; Rhetoric devices
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