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[1] Eng. David L, Racral Castration: Managing
Masculinity in Asian America ( Durham: Duke University
Press, 2001) , p. 220.

[ 2] Locke. Brain, Racial Stigma on the Hollywood
Screen: The Orientalist Buddy Film ( New York: Palgrave
Macmillan Press, 2009) , p. 9.
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AIPEBIMLH ( Chinese—familial Regime ) 5 %3
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[ 1] Dariotis. Wei Mingand Eilleen Fung, “Breaking
the Soy Sauce Jar: Diapora and Displacement in the Films of
Ang Lee, ” in Transnational Chinese Cinemas: Identity,
Nationhood, Gender, ed. Sheldon Hsiao—peng Lu

( Honolulu: University of Hawai’i Press, 1997 ) , p. 205.

[2] Mulvey L, “Visual Pleasure and Narrative Cinema, ”

Screen 3, no. 16 (1975) : 6-18.
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[1] MartinFan, Situating Sexualities: Queer
Representation in Taiwanese Fiction, Film, and Public
Culture ( Hong Kong: Hong Kong University Press,
2003 ) , p. 143.

[2] Martin Fan, Situating Sexualities: Queer
Representation in Taiwanese Fiction, Film, and Public
Culture (Hnng Kong: Hong Kong University Press,
2003) , p. 156.

[ 3] Kimmel. Michael S, Manhood in America: A
cultural history (New York: The Free Press, A Division of
Simon& Schuster Inc. , 1997) , p. 142.

[4] Louie. Kam, Theorising Chinese Masculinity :
Society and gender in China ( Cambridge: Cambridge University
Press, 2002) .
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[ 1] Song. Geng, The Fragile Scholar: Power and
Masculinity in Chinese Culture ( Hong Kong: Hong Kong
University Press, 2004 ) .

[ 2] Vitiello. Giovanni, Libertine’s Friend:
Homosexuality and Masculinity in Late Imperial China (
Chicago: University of Chicago Press, 2011) .

[ 3] Vitiello. Giovanni, Libertine’s Friend:
Homosexuality and Masculinity in Late Imperial China

( Chicago: University of Chicago Press, 2011) , p. 12.

[ 4] Brod. Harry, “They’re Bi Shepherds, Not Gay
Cowboys: The Misframing of Brokeback Mountain, ~ The
Journal of Men’s Studies 2, no. 14 (2006) : 252

[ 5] Brod. Harry, “They’re Bi Shepherds, Not Gay
Cowboys: The Misframing of Brokeback Mountain, “7he Journal
of Men’s Studiies 2, no. 14 (2006) : 253.
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[ 1] Mulvey. Laura, “Visual Pleasure and Narrative
Cinema, ” in Film Theory and Criticism: Introductory
Readings, ed. Leo Braudy, Marshall Cohen ( New York:
Oxford University Press, 1999) , p. 838.

[2] Dilley. Whitney Crothers, 7he cinema of Ang Lee:
the other side of the screen ( London: Wallflowers Press,
2007 ) , p. 66.

[ 3] Butler. Judith, Gender Trouble: Feminism and

the Subversion of Identity ( New York: Routledge, 1990 ),
p. 271.
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. R Bk R = — R A% H i
PRA R, 3 — T T2 X 5 SO Ak 2 () HUAS Wy
A 2l 1y o [ A G S 4 ey, 5% — T T DU
PR LA R0 T i A B TR A5G0, s A
ILF X AR A4 o 5% 7 O Sk dl i i B
MRILT, BEHISCRFESEC R, SR AmNA
s BEJR A —% 2 SR AE by 3T g B, 17 )L
T USRIt o e AR EE A Bk T R 5 A A
2R R A R 45 Sk L5t i L 9B B B 0
o fRETE, MFHERIOR L T RHES

[ 1] Hinsch. Bred, Masculinities in Chinese History
( Lanham, Maryland: Rowman & Littlefield publishers,
Inc. , 2013) , p.- 8.
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[ 1] Barlow. Tani E, “Theorizing Women: Chinese

Women, Chinese State, Chinese Family, “Genders10
(1996) : 133.

[ 2] Dariotis. Wei Ming and Eilleen Fung, “Breaking
the Soy Sauce Jar: Diapora and Displacement in the Films of
Ang Lee, ” in Transnational Chinese Cinemas: Identity,
Nationhood, Gender, ed. Sheldon Hsiao-peng Lu

(Honolulu: University of Hawai’i Press, 1997) , p. 133.
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