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Tiht. IEAHPHERE (1994) f5i:  “ERIREM A 2520 TR, 1k
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—EREE FRORSERIE S ARIET, RS X SRR 2L
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(memory ) —Hl1, AR RN 20, EEIHA T EALE
BRI SEANT A T, EPRAE TR ARTE IS, tESh A BISNEE G . (HEEE
[BIRHT, WAL A, 2R TSR XE— AR T2,
AR i s WUAE B g, S IOk FLR . VORE, A5, JRINAE R S5,
SRR ERIHEST . B2 A AR R B SRR SRS, 2 — A L2 22
EX G, MRPAREE, SRR LA RS0 . £ — UCFRACHENE X F K
Sk TR D SR A TR IR R R AR i BB L, EERTE, FeifR O m
R, AL U LA RO T T 3l fe 2[R T A Il A R, e
P LR XA AR A Y, T RIS AR, T s E
oW, HEAE M INEREL, BiEmBagbk,

ARSCHETHALIE (Haliday ) B9 RGIRERERIE, L (memory) YK
WXL, S BIBESIIRE . AP REMAN 7 i BEA TR . — 7 Tl B TR IR AR
fig AAEIR S N, PR R TII B— A, 55— 5 Il o A AR R R 4 A —
ASERIOLA, AR D RE TR AL IR 73 P AT PP AT AT

2 IipHEEh

CIHRESCIRSET y “RGEIIESCIRSE” BITIRR, EFHE LI ALIE R RS
RETH & 27 BRI Y SCHRIR N . RGEIIRETR 2 RGN iALAIE (2000) A, 5
ARSI AERIIIRE, > LS IIRE . APRIIRERIERIIRE. MG Rds
PHEEVE WS IIRE, RIXAMTAE LML OEZE, R ERA
HYZ RS FZECR, WIS WESE. ABRIIRERSE YHG &1 A
LhRE, FAMEIL . SEMPFO AR SR E AR A AR, tts
R AN MO R; IBRUERIRG N HLUE IhEE, e
REMIAPRINRE, MRAEN SRR R P AHSUR— MR, LRI7EES R
X EROC A B, SCRET, T =R SORIR
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3 IEkiA (memory) RIThEEIIES T

3.1 HERITEEDAT

TEMEEIIRE T, sALERE— 2 X T “@RIIEE” M EEIEET , A
E N SO AT N 1 e S LT R DR DR 1R NS SN S VA S PN )
MEHAT R, JaHENE LI, BWHGEIEARECR ., KYMERGUEE T
SRETEER — T R G, HAEMTE TIEANTEBL S A A B DU RT IR . B e
RO RANFEARR R R R Pl e, OB, FiRdE, KRR,
Fromat R, e

Wy R R O A R (Halliday, 2000) o 78 {memory ) HY7SFft 2
FAN, YRR bR, S 16 IR KE AP T AR R I TR R
TSR = LA SRRl o w220 AN ER A3, S — AR R LRy
Sk A R H CARRRIS SR SE, SR A AR, BARTSR L E BT % H
C Y, BRI, ZEk, A2 PR, RIREFERREL
BE AR R A S — R EEU XS L, (26 A S a5k B
W PRI YOEE I, ERREE, FIEHAET . ASGE (memory )
PO R T Aoy, RECRT L AR LSS

(1) 5 “T" ARIYFIEA 41

u: Tremember

The time I knew what happiness was

Daylight, I must wait for the sunrise

I must think of a new life

And I musn’t give in

(2) 5 “street lamp” A XY LA 2 kb

4n: And a street lamp gutters

The street lamp dies

(3) 5 “you” HIXA 24
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i if you touch me

You'll understand what happiness is

M S T BT LA Y, Sk AR I — AR R B, o0 i o i R

TR, RWIMGSCF R BB O, W R YR A R T AR I

ARG B IR, (Rt L T Ak B il LR A5 Bk A B — 2. street
lamp” YIBTRLARA P, EAR B “street lamp” FAGIERAEE Bk 1A 1 [l
12, WMAITITIF, SAELE FUCIATIE, M2 A CARRR I KA LR 5 4 i
I LB G 1 I B B ) B o BAT R, /R [RHZ O o, N [T IZ PS5
ARG EARLE IR, 5 “you” AHSCHIMIRTA MIAL, B8 AL B B0 2 5
TG TAAT, TR 2 A WXER e, ARSI XA WA, EET
BT, PHEARTE

FEAEIE R (existential process ) RN A HEWAFAERYILFE (a process of existing ) o
( Halliday, 2000 ) . %k PAEELFEA 8 Ak,

@ I was beautiful then

@ And soon it will be morning

3 When the dawn comes

@ Tonight will be a memory too

(® And a new day will begin

(© Another night is over

(D Another day is dawning

Look, a new day has begun

AUEH: FELSBRZEXNEWFY S . 763X B EZ NN E S
PRI “night” F1 “day” o FH TR AZZS AR | B 208, PRHGX B “night”
AR R 5 2 R T 28 Rk A 0 23 43, i ik s T “day”
BN—RA L 1) b BRI, FEX X “day” BUS, WER T REJIAM
Yo R, A

3.2 APBRIDBEDHRT
BRYIRERE LS # A S LTI, A AL, B, — Sy
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grah < Memory ) BITHBESAS DT .

Prif <, WA W AFREFIATESEAT, SRRSO RO sk i & A5
B EE R B ZBIE AR, ARARNT T N ARSI SRR e
b R, ERALEEA N IR S PR G T I ASZ B, HEEMA A 24
G MR SZE i Al LUR YA AR SS , dal LURAS R SChrff G AIsg iy
ahZl G iR EENFIROIEE . ROE. v, BRIBMEEN] . MRYE Eggis FIMAL, 5
ARG TR R PRIR T, A CORBE R o5 R B 4 5
o HARMEEIS, FTRAFEORER * o WRER T, S FE R
W1,

F 1 BERBESHIME

Table 1 Frequency of various moods

B Mk i JEIY )
IS 26 3 0
Bl (%) 87 10 0 3
32.1 1BY

AT ATUAE Y, ATER 2 LIBRIR /N R 3o %R R I R A AR
iz IR TE ) Rl 5 BRI 1 — A= o 25— AR A BRIR m 1 5 110 22 S22 ik 03 Ak 1 [l
12, VISE IR AR, FRRAR RSN T B nT 5 B, R38R T Rk 0 R AR
BRI A 1, REERBM TS, S5k, X—#sris H T K E ARG
EA “withered”  “moan”  “fatalistic” ZFiA), X $6iaiEHEFE H SR ZU A E R
A, BDES T, RSB A AETE, T R A A AR
B, A W K B0 ) S T A ) T S R A e AR 3R A 1 et DU 2 A ik
Al VRS T A A COEEBE S P2, JEIR A 16 A 22 /MR X PR 0 5 i
TR AT . IR LT S HTES, A0: “let the memory live again”  “look
a new day has begun”  “Touch me, It’s so easy to leave me” . 55— b3 {diA) V7R
EIRAS R, AR A X — X S R L, At s, AR
XA A P TS P RV AE R R A R F O, R
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AT H S RFEER TR — R e 2ok, il LR an e, BIHES LT,
BLFE A FE I T ORI — K. LA ARl LUE D e AR L — A
ARPBAORE, BT AW, ST, AR, AU X 2
[F] L A X W AR ) 25

322 AW

FK AR (2001) 5, ABRTIRE AT LUK BhARIF IR . AFRARIR DL I
T AFGA PG E SR Shinl . i, TEA R AR SRR R o (R
A FH AT DAAE — @ R EE b R ek fy . FEES . P4 . ACARERE, BT RAEE AW
A3 i e A FRAR ] LA — B i 19 7 s m A BR S am) i i i AR AR i)
[FIREA B TRAT 2 T s A 5 Z R APROC R, IR SR 7R TH 15 Hh & anfe]
Y ERIEAIEIRE . Hoh, S AFRBEL T LT 7K, “my” LT 3K,
“me” I T 2. W LASE— AFRCNI A, S0 T BCR AR, A
INREFEE WU, Al ik A 2 S — ABORAUA YA A O —2E, 5
T T AN I ) B 52 A 2 B ik o A A A 0o o 5 AR PR S 7 T 37 o T
HHBENZREN KR, RV E AR AR “you” Z48 M2 i
b, A PR [ QR R, B A C R B b IR A A A
BT, IF5AC BRI IAE, [RIBHsR 7 ) E shiEk. = A
FREIGEEFAA AL,  “she”™ A1 “it” , wigftis “Hz” , &R X7, @
XA S, MBS BCEE 55 1 a4 0 OB AR 4R

4 448

EH ARG REE L BIE AR 5, WL S DI BE R B D BE P J7 1 X
(memory ) X B ST AT 7. Sl b, BT nr LU IR %) st sz 1) afic i)
RPrfe i fE . — FURREHE D+ . AR 5 S DO A RS, i Tk
HE, ZBVRHESE, MlnZE A O AR B KRR SCHAR UM SAE, B
LRI B A BRI AR R AR, IR T e
WL MIAL, LA 128 THE M IREE, XERRTTH LIRS, REURER S
FEET T NARGHE, IR NES T RMET SR RTE SR, —J7 Al RO
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Functional Stylistic Analysis of Memory

Chen Dan

Chongqing Normal University, Chongqing

Abstract: This paper attempts to analyze Memory, a episode in the music
theater Cats, from the perspective of functional stylistics. Episodes play crucial
role in the development of the entire storyline. Therefore, the paper discusses
the conceptual function and interpersonal function respectively on the basis
of functional grammar, aiming to deeply understand the connotation of the
song and reveal the whole life of the charming cat. It also expected to provide a
new perspective for the analysis of musical lyrics, and test the practicality and
maneuverability of functional grammar in lyrics analysis.
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