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=, AR=F) REXREURIER
HBES

Bk 2021 4R, OR228E) HATHEEAR 20 42
ANFISE AR VRl 30 A3, N [E] i R 1L 140 4E
ENREEE Sk s Sy 2FE, NERIER& R,
1 OR2FE) FESGBEH TSR TR EAL.

(—) B&EFER

(RZEEE) JFEARMERIBRZME, FEL
B (30) fEcE, LERE, WIPESAmOcES
AR SO FIE R I, WORTERR (3C) i
PEA AL FE DL [E I 2% K Charles Budd T 1912 & & %
TE Chinese Poems = ] “Muh-Lan” ; & & {{ %
K Arthur Waley T 1923 4F & 3% £ The Temple and
Other Poems ' Y “The Ballad of Mulan” ; 8 K ]
W B S W58 4% ). D. Frodsham 1967 45 &
= 1E An Anthology of Chinese Verse: Han Wei Chin
and the Northern and Southern Dynasties "1 %) “The
Ballad of Mulan” 5 Ui ARG 2235 24 I 245K James
R. Hightower [+ 58)l 4 Eric Sackheim T 1968 4
K ZRTE the silent Zero, in search of Sound F ) “Mu
Lan’s Song” 5 JBUIT B 2 2 v [ ol S 2 AR
William H. Nienhauser > 1975 & & 3 TE Sunflower
Splendor: Three Thousand Years of Chinese Poetry '
[ “The Ballad of Mulan” ; BERS R HIDEHE R 57 .
R 2 F 1986 F A& FAE (HRFIEE) A9 “Song
of Mulan” ; FHEEFABFER THESELEE ¥
##Z Burton Raffel & 2 7E { P EFFHAEE) Py
“Ballad of Mulan” ; ZEEZEZINFESR Stephen Owen
T 1996 =& FHE An Anthology of Chinese Literature:

Beginnings to 1911 "' 1Y “The Ballad of Mu—lan” ;
T E BHPEZ AL T 1998 4F & FefE CLTEX] B v
E A E NS - BN =A 8 ) Y “The
Mulan Ballad” ; SEFEEHEBIXR. AN LR T
2004 AERRIE (BUR - F& - TR WIER) i
“Mu-Lan: A Ballad” ; RIS R 25 ERHER T

2013 4F e R AE CRIFTFIE) Y “On Mulan” .
VENLFR TR CORERE) JEARNGLAS W. A, P.
Martin F* 1880 4F- & & 7£ Hanlin Papers or Essays on
the Intellectual Life of the Chinese ™1 1) “Mulan The
Maiden Chief” ; H € K =% # % Hans H. Frankel T*
1976 4F & 3 1F The Flowering Plum and the Palace
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Lady T “The Poem of Mulan” ;  “db#ot” Al
SCE TR PATEVE IR o T 1992 4F KA (P
PERBME—M (Rt ) 2] (PERIC ) ) HiY “Song
of Mulan” ; FEEEFIEZR B ETS (Frank Chin) T
1991 4% ZRH4E The Big Aiiieeeee! T “The Ballad of
Mulan” ; EEAVEZ Barbara—Sue White T 2003 ££ %
%% TE Chinese Women: A Thousand Pieces of Gold "'
f) “The Ballad of Mulan” ; 3 [¥ 44 /K ifh - B 45 43
Wi AR TE ( Nelson—Atkins Museum of Art ) 1F
Jason Steuber F 2007 4f- & & {E China: a Celebration
in Art and Literature "F ) “Mulan” 5 F&{3 R Wilt
L. Idema #(#% F 2010 4 % FRHE Mulan: Five Versions
of a Classic Chinese Legend, with Related Texts 1]
“Poem of Mulan” ., DIHATE 2= 4 SCHE B R4
BA =AM E LAY PE A William
Stanton T+ 1888 443K 1L The China Review -] “Muk
Lan’s Parting: A Ballad” , BMEFUSERA B SCR
FAEMESR T 1962 4 R (B HBbirik) b
Y “The Mu Lan Rhyme” , LA} Hu Shiguang F* 1994
EERFAE CPESCFE) BB “The Song of Mulan”
VERATCSCH AIFAINA =4, 35l B
IHZE Jeanne M. Lee T 1995 4F-HRIY) The Song of Mu
Lan, 3% T 1998 4 th WU The Legend of Mulan:
A Folding Book of the Ancient Poem That Inspired the
Disney Animated Film, A 8T 2010 4 FIE0
Song of Mulan.,
(Z) BB
(AR2ETE ) Bl VR A RBCT L2 R |
INREZAR =S 1o, RIHEITA S gEh
A NBEE Y, B 44 00 COR 28 ) il ——
it 1998 4% H il A Sl FL 52 Mudan it TS
Bk Mulan 51, 3l JE 16 84 BHZEE HHHAD =3 “AR=2”
JEE, A4E 2004 AR RO Shim L SEAE Mulan 1T
2010 4FAR 3 Mulan 2y 18— Ji Q1 7E (¥ JL 2 5 2K i
Mulan Junior, V) J% 2020 4 Fh X 2R 33 1Y B AR
THHLRE Mulan, BSRETJE “AKR22" RY| ML ICEE
el W OR 228 ) el E LA A==
Tl 0 S BUAE Bh i Mudan Z 1 70 A4F ) 1921 4F,
ey, FERFAE HO R I 2 o7 ) P ] S
EARBAG I AR ORZ28E) GE I 5ESRIA
Mu Lan, FF¥ 3 F AL E 2ICMEES, i
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HER g 2 e B 2 AU 2 Y R4 3K (Roth,
2018 ) o W] MR Mulan SR 1998 45,
R4 E 7 —# “AR2Z" HE The Secret of Mulan
FESEE FBE, AR ERGE T ORZERE) MlcE
L, (HRAREBOE SRR, JFINAT
AR 2= A B SR I AT BE
“HORAR =R TESEE 20 2] BB 8T
GAL, {H I ELF 1976 4F 1 52 52 ) The Woman
Warrior thIR, R 2=A TGP H &) 25"
(Dong, 2011) o % = = ( Maxine H. Kingston)
1) The Woman Warrior T8 /& “AR %7 Heif M 4
NG CTFILZAE” itk TR A R
IR~ 20, AE MR IR & 8 A0 MR R Al
MR, FRIR TR 22 AR AL Gt Lo P SR i 0
JE. BRBEE S SRR, SRt A ER AT
TR TR LR T, D808 (R2F)
AR R A, BIE I & AR R 2L 47 .
Cameron Dokey T* 2009 42 i1} ik T~ The Wild Orchid:
A Retelling of “The Ballad of Mulan” , X 3BAE i
12 CORZETE) M I 7 Bl bSO 7R 2 5
“S|FF” (Prince Jian ) FJEEH XD, Elizabeth
Lim T 2018 4F & £ 1Y JL# % Reflection il +-
JE “FHRIE" (Twisted Tales ) RINEFHZ—,
YEF FEFRIEXS Mulan i ZEE , JFk THE4H
(R A 28 PR BT A5 T T 05 R 22 A1 b AT 4 [l
2R . 2019 4F, Sherry Thomas #£75 fiY
The Magnolia Sword: A Ballad of Mulan %2, dfid
TARZBIHFRZ, S5 50 FRIE R,
It 0 B CTESF P RER R AR LA [F)4E,
Melanie Dickerson i The Warrior Maiden 1R, 1E
R AN 1 e [ R AL I SRS A
FIWep rp i, KR E bR L, # “HH 2
" (Teutonic Knights ) & AR ZMELA, I
KR ZEGHE T AR IR B 2020 ARIE A =R
NI, B R AAEZR A G Vivienne Savage
BIYER Mulan and the Jade Emperor, iR T K24
RS HE LRSI BNER, EEEEEDN
P B E) TR EAMHR T E T, BEER
F AR SR 0] A A 5 AR AR
J8 (Grace Lin ) BI1YE /) Mulan: Before the Sword,
YRR T AR EAELNI g b T ik 2 () IR Ik SR AR 2l
TE- 253 h s B AT 3 C AR RIS &
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Ja— A FH B RS2 Elizabeth Rudnick HR 4 12
ELN LS U [R] 4 /M3t
MG OR2EFE) SRS A N % =ik

PR e 2 R TEIXEEAR T, KRS
ARG E SN, NIy e R A AT
JOEE MM AR g, KER R
JEMRAE Mulan B g EA, Hh—E8 7072
AR Mulan s i) 8T, 55— MR AR
2%, Al e EEE, W Mulan’s Lunar
New Year 1 Explore China: A Mulan Discovery Book
o BARIH L RANE TR DI AR
ERR S A — > R AR E A
JE, TR 1992 4 8 M AmZ 0 (FEAR 221
HeE——rPE S SelE ) (The Legend of Mu Lan:
A Heroine of Ancient China ) . FABAEH B H FHE

“RET ARRALEE CINIESEHEEA ) ( China’s
Bravest Girl: The Legend of Hua Mu Lan ) . { f£EK>%:
B E B WK 2 ) (Hua Mulan: Ching’s Sweetest
Magnolia ) 5.

=, #hiE, HBREKSRE

R RN, ATSEM ORZER) s
BB, BRI MA A P E SRR R 2 i < &
WEE” , A —2 dEelies” |, K
BA BITIRAME R AR, s iy
TR, TRATASE AR, st “JeLllids” 5 &
WS ML, FERIPERES S A B2 R0 I
Gh, W REAAT IR, SEEE A,
AT [ PR A 22 S g 2

(—) BIELHEE

26 (iEE T, A 18 iR “BiFE” o 4B
—fif (R2ETE) PR Martin 2 W15 K 18 1035 4 57
PG UL 48 A % 2 el e T
SCEVERAGHER ARG st (Al B3 TR
HESCEIES, WP EREN AT EWE . L%
HEFE4( E81, 2017 ), Martin FY AR RGRAK,
PUFTR—45, B K abab, HIFABREE T
R SCARTE 2, (EURAE NS LRI SGHATIMNDE . (AR
EWE) SR 62 /ANVa), T T AR KA 40 4], w9k
TR Ao SR A 4 “ARPEREAL” DU K T
SHNEEE RIS ERS . 1Ak, Martin
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TE TR 2R I S b B 2 i 3 N 2 S 3 ke
HAEFESCZHTIMA T — B AR N A 5k IR
SCF, SRR AR, EEUE R
Budd (1912) ¥7E (HERHH) MRS PR A
CIFERFREN] . “BFRNFIETEE, (HAM
IR B BCRMTSUE N ZE ;. A SN A = U
PRE, POMANESEE TR RS RN A Rk
PR FEAT S5 2 (RS0 3 E 1 RUE Ty
NBIVERHESZ B[R . 7 3% AJ35 /& Budd X
HC#EERI e R 0SS, AibiEeE w0 T k5
RFRRE, ABTEIFAS TP A 2l 7 23 AT RS PR Lo,
JERE AR SR 22 EO R ME, [HEAE Budd Y
—b T BAEEA” (Tartars) o AIREZEN T
PREFRFIAYIE BT, B i 0 A T Y BE K,
Budd 7E—3CH-W MR TR IS0 AR, AN A
R HE A, MESRIRRE B WS HE
LREHFTRIEMEME” A BIE. Budd 5 Martin —FEHR
REWBEMMEH], (5 Martin AR 192, Budd
P I A E R T R0 43, B RSO T oy
5, BRI T, BRAEE — 4] T AR,
R A I RE A I . Budd 2 J5 AR — B[]
W, BRI B (R
EER R TCRIRR A, TR R AR PR AT B R 1Y
SEVFR . VRIHPIRRRIER =287, RIERSE.
wE, K, Hrb “FE7 REEEREREE SR
REFEIFER R Z 6, TEMRyiFEAsdr, s [FAF R
i “EE" o VPRI SO 7Sy, Hoh s —
. ANT#EIAN aabbeedd, RV A]E I — 2
M5 = P55 #) A5k ababab, B35 m]#)
—E, WERRME G EIUWEREE SRS AR
#20H abab b, HARYI N aabbe Xt Rp a7
TERAG, Pk (1992) FE1FA 5 b i A X
(KRR B—HNAENFER, FIhZE, /
R IATHE R COR 22 ) RIES . b
HEEEE] ERa R, JFUIEE SR ACH
FIESik (ZEEque, 2012) , REAMLRRESCH
[ AT LA B E R AL, S0 — R
aabbeco A — (PR B AR Y22 A BL SCFAR R AR
K AR FFRIE L, #5CRFE R aabbee. Mantyk
BEAR S oA, BT, R abab, HoAlh
By “2EEFEE” ALEE Waley, 17, Frodsham,
Sackheim, Nienhauser, Frankel, $ B . T2
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Raffel, Owen, MITC. Idema FIZEIERE, HrBR
I KRB AT BIRESN, HARBIRITEH)
R, ORISR A B R AR 25 57,
{EABAT TR A h B S SR 1 O 223 )
IS, I H B I SO S A I e B 52

HA 8 “AELliF®” W, A 6 (i2Hh
BRI AT, 50 2 MBI bR
PEF LA Stanton, BX{ET | Lee, SRR . White Al
Steubero IR R — 2B, T 1873 FF LMK
BEITRAEMAT W E 555, DGR, 1E The
China Review © K3 TVF2 5 =4 2K L
RV, OR2Z8E) AFAS T At 1)
BRI Z—, 5 XWGRIE The Chinese
Drama ZH (fRI5#, SIS, 2018) o flif)FA
S YERTAY Martin —#¢,  [RIFERAIRIARHE, pUak
AT R —T5, #2 abab(ab) B} abab(cc), A,
Stanton AL L AT b ] SCA Y —SE PR A 1R
R e I N D 718 S B - AW i S 4
JESC PR —AI B A T A
alicSEp e RAPS B Sl S IR S-S S
TEXT AR T A 2R EDR L K rp R S Rl %
Ui, S P A SR M A T DT
AIREIEE R TR “ S BIESK, RN T H
FERITEGERL TR (R22EE) FAR. Lee BINZ
MR, AEJERS R E SIS A, A iAR )
FERMTCRITRR, SCHREHRAG LA, 73l 14
WHAZA OR2H) 1140 RET L, 20
HRISCREE DUEIANSCRISCR . (EARERRE, it
B ROCF Z AU AR 2 A B RS — AFRISTE,
B

HITA KA, KAEFIEE: BT+ =4, R
AZRIIR, (FREM, 1998)

I go to meet my comrades. Together for twelve
years, My comrades will be startled. They do not know I
am a woman. ( Lee, 1995 )

BLAh, Lee FELRA /A T MEE “To all
women, young and old” , B/t 1F J& A8 38 1+ i A
Al AR A B A S P E AL S R KA
R N AR AROSOE AR B COR2EFE) PRAHY
B, AR R SR Bl R, 1984 4R
A DA R A SRR, JRRE I
KIS LIRS 4 TR deE, T
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B D2, JRATENEIBCSC, XA TR
COREFE) A, S5 R R—FFE, RR FHRH
POCHRHBEAT BHPE, AhiR R SCiR o 28 B, W
Bl A 22 A P TR R TE LA — R K&l . White FREK
ARPURVER, (A 2X 4 T i SOz L3
Bk ESCHERIRMGE (OR22EE) EARYARSN, B
1 T E A OCH TR . Wb FACR TG REIAR,
B RATY, FSCESLHEC, Steuber SE Y TE
W, B ZE 2R E AR, XBr ek,
JeHOEE | EBE R EARFSCERURSLGER {3
ARURHTLREREI, 0T, B
H—iK 1954 4E & “AR2ZNE" Byrp EAEm, F
&2 B R EEE 4G Hu Shiguang AIYE
, AATEER IR R B, Horh Hu Shiguang
Gy R, WES .

SARE, T iR, R Ak
A EE” , M IERRE IR RS OR22HE) Sk
AL, WIRJEA 2 N Rk (R, fib
iRy “Bse” IRk, mRSFEARRTESE H 81
BRI (R ELPRe e, M Pealontiess ) s
TEREIY BT SCIR (RIRERCOC R ) AR 25 5
R L LB, B RIREA AL “Th—a
2R, TCARARE, R, ISR,
BT RN AR

(Z) REWLRFE

A UL RS PR A IR RS A,
H MR AR B2 S a4 T R AELL ok
7, BI—Fh b AT AR AR DG T 5 B
B R 2 AR, — R IRAER) PG AT,
RESR T SCER R OR 220 ) RSB G ] 2 k=2,
Mo CRZETE) AWM = dmtk: BHE
(A B Pl ] 5 B8, T 3 D 5 2 5 TR 41
NG BIVE R BRAVES; A Mt AR AR T 3
VEE Smm I UME. B 5EL0E TR HE g i 5
B Mu Lan ], sKZFARATORE T AR
SCNER R 4, HHEEFRIEOFE, A
SUMA T IUAS A, A BFRRINA T 8 5
N (BB . eHgs (BB SN (8
BEHE, 1995) o FRULEN “AR2Z7 NG, X2k
Ui Al PN S OR L RE VMBS 3 R =2
—JEAEM -2 Mulan BS2IIEES , AN Rudnick
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B AAR2E) s —2E e (OR2) WairEos
&, 4N Reflection; AT —JS N7 BB AL N ZE
T, HE TR S, B R 24
I SRR 20/, U0 Mulan and the Jade
Emperore KB A FERR RIS ZA L
ACNZE R, AH/INES 43 25 R S RLER 3/ N LAY
U R, BIARPE AR B B R AT R 22" (1)
3T, BIUNEE Mulan’s Lunar New Year 1, AR:3H
EEN AP E S iy, T U A6
K5 LHEBEE AT H S, R B S OR2EE )
Wt EANATFAS, FICHA R,

=R RVES A BT ORZEEE) B AU
TN LA, o8 280 R 2R, Bk
M5 SR HZ RS (modality ) #HATINARIA.
T SCFAE S BRI AT 4l SCAR—FPREEs, A
RIS B AR 22 AL R e B Y A AR S
KHFBI AL, H A SCART A B = SOk
SEILNA R . AR OR228E ) SEAT om0 BB A
i, BR/NBARIE R DUSCARBS B, HApifp
PI R—F Ll BB A RS RTHAIERTI,
JRVE G — e Rl SO RSO R S AT, SRR A
P56 B HUR B S LA SRTE A SERE T AR, RS2 A
PR 5 BLAF F U 2 5 XA R AT B 5 5 R 3o
o Lhith )€ 2020 4F 5 AN HEE Mulan 1), )
HEREHFTEIIBE R AR B, FHE—
K*K.

WA PR, TR T OCFRS, FEAR (G
HIRWT AR ) FRARAE T s G HRERAE IR0 Y
FEREGEA, BUAR I T RIS = AW
Vg R AERE S 75 A, R F Yt A9
WARIES:, HAMS s R 8 — RS, — s
ARG MER M, SRR LA
JrlRIR . AR T EEYS KBS A SO S RGP,
FRENMEREG I GHPENE R, BT
— PR AR I A RS, e T AR RN A,
— AN AT ECSCRIAL BT AN, RS
A A 5 A0 TR WS RERT R A . K]
RN EARR) T FHE, AU R ES A3 5T
TR R IR A SO, R R F AN A9 40 L
5, REREBES ESHRGE. bl XEK
T R RGN VR, R AR R
JLE.
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1 2020 FEETREANER (AKZ) BIR

M, FASUREREHANES
=y

M Martin 35— DI EAHEA: (1 1880 4F 2 2020
A Mulan LWL LB, (OR2EE) ZEgeib A
EREC 25 140 4F, SR, 18 M Ik Fincfy
MR (KR8 ) AA1EEa, RE5HE FE
LA R FR itk - JE BN ] Mulan 5537555 0 /N3 The
Woman Warrior Z -, Tifif WA CR28) #iES
U P HEZ T DU R8s, PRHAS T 30T I 3
R TR o

(—) (R=Z#) BEFERHEZERL

Xf (AREEE ) SEFEATOGIRAY AR FREAHR 0
EREEHPESCENEE, 1278 A C RIS SCER
LG USRI AR, SEE BpH g R
BATERIGT R34 2007 JEAR-1-2E Julie A. Lohr B %t
X (OR22EE) AP TR . W7
=R “Reinventing the Wheel or Creating a Tale’s
Genealogy? A Comparison of Twelve Versions of the Tale
of Mulan” P XF { AR 22HE) JR L, Lee 55K MR AY
P AT LA S H A SR S SCAR AT T 4
5o 56 DRI O R 2 i AR R T A 1Y
YeIE S Lan Dong B 1EH L 3 Mulan’s Legend
and Legacy in China and the United States B} 53 /1 X}
Martin, Budd 5§ 11 {3 3% & B9 F A AT T ] Z A
Ao Wb, AP RS SCIRE G T E 2 Hu
Shiguang YA, BXIERT (ORZEERE) BFAMERIL
SR —IK, H R RARA R B IR E G,
HJE ANFHEEAE B4R T ERmRs . SR
KB 4E Shiao Ying Sharon Chu 76 HH 1
L “When Poetry Argues: on the Translation of Argument
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in Classical Chinese Poems and Revising the Nature of
Poetry Translation” 5 XJ & T Waley, Frodsham,
Frankel . Budd Fl Martin #0313 # PR A B B 1%, 1E
P PARTHES) T OR2E ) PEARRIILE .

A Martin Z FH0E A CORZ2EE) JEEALERE
WAL R A, P A 22 B (R4
BE) B MEREIATAITY, MRIEA—E AT 2
WOk, BRI H CAEA R VE rh ARIGR %
FEASL, MBEFAE 956 5K Eva M. Tappan 75
H 1914 4F H R () The World's Story Z W51 . Budd
HOFEASREAE 1995 A PC EE ve ¥4 Ry rh SR Hid%
Jeannette Faurot S SEAEI 1 Asian—Pacific Folktales
and Legends Z ", 1K Budd J& 1% SCAR B “Muh-
Lan” 2K “The Ballad of Mulan” , ‘# T35t “Myths
and Legends” #2 H Z F (Faurot, 1995) . Waley [
AR T B SR [ 22 47 35 JE R A2 30452 Victor H. Mair Y
& 1E The Columbia Anthology of Traditional Chinese
Literature —f5r1, BrERlfE R AR 2 “fEd 7

(the Sérbi Hsien—pei people ) , M H # &R 5% L&
DUfE (Jeanne dAre ) FELLER, JEFRESR “ T AIFE
ARZILE L7, H iR L B+ (Mair,
1994) . F34h, SEENKLHL - B RETF R
H P T %% (Robin R. Wang ) 7E4lh )% 2 Bnages of
Women in Chinese Thought and Culture: Writings from the
Pre—Qin Period through the Song Dynasty 5% = 1 — 7%

“The Ballad of Mulan (Mulan ci)” H85]H T Waley 7%
AR ESEIA], RIALTEAT L R rp ARl 5 5
PE—HIPFEF LS B R FI A 14 (Wang,
2003 ) - Nienhauser FPEASTT 126 RE 4% X1 2844 (Joseph S.
M. Lau ) 5| FHEXE= “Kingston as Fxorcist” — 3CHT,
FHVIGEBIA 22 SO iR, 3R SCERAE Modern
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Chinese Women Writers: Critical Appraisals —H22 W
2011 AERUM K= WA H B T Chinese Martial Arts :
From Antiquity to the Twenty—First Century, TEi% T35
PUZE “The Six Dynasties” FP42 SOz 4 I B 1Y
4, YE# Peter Lorge (EFELLH 5351 T Frankel 1)
VEAS, 2015 4F, AFHERAE 2% %7 Paul Bevan {1 it
T ZEAE A Modern Miscellany: Shanghai Cartoon Artists,
Shao Xunmei's Circle and the Travels of Jack Chen, 1926—
1938, XABEENL T FIFREELNE, ZBE
PUSEHES] T 1929 4F 9 H 14 HRR  _BifFigm ) , 4
VER A BT SCF M T — R A T A
B, AR, XA NAR B A Bk
AIWERTREI CRETR ), oy —4) Il fu PR .
DLVFIR e COUBSTEHRF— A T8 ) i OR225F) o 7
(Bevan, 2015 ) Bevan FHHfiH8 H MRS AL,
LAV e BRI TT [R5 15 ik —
TR COR2ERE) B
VR IR AR I A v SO S,
EATRBRC I AR &, BT DLBRAT 5T B sl 5
A O FHRIF AT X LA, DA
W H X EATHATIFIR. Lee, SR . 0.
BRI IEA S LIRPEARRE, XA PEAE
SESOME, PN A BE B8 AR A B B SCTEE, 18
REWC AR & 1Y & PP . Lee 1923 ATE . B ifh K
( Amazon.com ) FHAT 4 55078, H 5 AS 5147,
SR 4.5 43 Qi 543 )5 G459 ( Goodreads.
com) FAT 13 256318, 54 NS 51F4), V1450 3.67

[ 1] ARIFEHTA B AR ] 2021 45 12 H 11 Ho

gy (W5 54r) 1 o Wbtk E—{u gy s HLF
WK MWEE UL, M7EE i+ e Mulan 3iEJ5 -
WT 2K CORZEERE) BERW, X —A A
I EAR I —A% , S AR DRI R 1% ) S A3,
INHERBANREARTESE * o dHE R 54 A
L, 23 ANHATT 3.04r, HPHAGAE, X
R 7 fh A2 A LR s 517
T 4 0 WPFHe E WA RN ETE, INHEIR Lee 1Y
PRSCBAICTIRSC, (HREA KRG BRAR, ka0 1
POk BIF R R — N ERRYeE o Db b
32 N R ikSipE AT 5y 47 4, Hbf 12
AZ5TA; G LA 305 AT H53 4.0 77,
Hor 52 N7 THE . Wb KEBAMEE AT T 5
gy, AR BESE T, Kb —fk
FA ME R R o SR, dEds b —
PEATHE 2.0 Z3r AN CRZERE ) JE SO A AA]
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Translation, Adaptation and Reception of The Ballad of
Mulan in the Anglophone World

Liu Bilin
School of Chinese, The University of Hong Kong, Hong Kong

Abstract: As the earliest written record of the story of Mulan replacing her father to join the army, The Ballad
of Mulan has not only become widely known and passed down from generation to generation throughout
China, but has also attracted the lovers of Chinese literature and culture in anglophone countries to introduced
the poem to their culture through translation and adaptation. By the end of 2021, The Ballad of Mulan has had
dozens of English reproductions, which, however, have barely been systematically explored. This article therefore
first reviews the ballad’s existing English translations and adaptations, then analyses their characteristics and
rewriting strategies, and finally looks at the reception of them within the anglophone community. It is found that
the renderings, whose genres cover rhyme, free verse, and essay, are mainly presented in four forms, including
articles in poem (essay) collections, chapters in monographs, articles in journals or academic journals, and texts
in picture books, while the adaptations are mainly categorized into dramas (plays), novels and illustrated books.
It is also found that the translations, albeit each distinctive from one another, are generally faithful to the original
poem in terms of content, while the adaptations are more like a differentiated “afterlife” created by the adapters.
Besides, in contrast to the translations, the adaptations are better accepted and have a wider audience.

Key words: The Ballad of Mulan; Anglophone world; Translation; Adaptation; Reception
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