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] 1: Mrs. Garstin did not mince her words in the
domestic circle and she warned her daughter tartly that she
would miss her market.
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%] 2: Women always are unfair and they generally
manage to put a man in the wrong. But there is something
to be said on the other side.
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# 3: He knew how grossly deceived I was in

“You'll be adorable when you're a

thinking that you were in love with me, because he knew
that you were incapable of loving any one but yourself.
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| 4. Kitty blazed with sudden anger. “I suppose I
threw myself at your head. I suppose I gave you no peace
till you yielded to my entreaties.”
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%1 5. “I don’t think any one could reasonably blame
me for refusing to go to a dangerous place where I had no
business or where I could be of no use.” “I'm not going,
Walter. It’s monstrous to ask me.”
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A Study of Translator’s Gender Identity in Literary
Translation from the Perspective of Steiner’s Hermeneutic

Translation Theory

—With the Re-portrayal of Gender Images in Three Chinese Versions
of The Painted Veil as An Example

Xia Hui

School of Foreign Studies, Zhongnan University of Economics and Law, Wuhan

Abstract: As the re-creator of the texts, translator’s gender identity plays a vital role in translation process. In

literary translation, it can exert significant influence on translator’s strategy choices as well, thus leading to

varying degrees of alteration in feminist connotations or gender portrayals in translated works. In The Painted

Veil, Maugham portrayed distinct female and male characters, depicting a patriarchal society wherein men

represent power and women embody repressed female consciousness. However, notable discrepancies emerged

between translators of different genders in reproducing the portrayals of the same male and female characters in

the novel. Female characters are undervalued in translations by male translators. This suggests that translator’s

gender identity can subconsciously influence the re-portrayal of gender images in translation. Translators shall

move beyond the constraints of their gender identity, proactively cultivate gender awareness to explore the subtle

emotional changes of characters, and employ gender-inclusive language to treat every character in the source text

equitably, thereby conveying the ideas of source text more accurately.

Key words: Gender identity; Literary translation; Hermeneutics; Character re-portrayal
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