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fE ey (Mm%l ) IR Z0pE IR Tk 44, JoHOE s
TR SERT M AMBGER, XS B AP RAE A SO . R
CA 2R DORABTTE, B2 PRI | 1 5 R LA SO iy
SETTIAT, R EHAE KRS (9 R G T SRR BE = o BT BRI R 2 R T RE P4
Br, sRZEAIM, JCHAERUA A B BRI 7 A7 (A 2 o AR Bl
RT3 AR SCR S 2R R A A (e 50830 ) i B AU
Fenlle Z00E SR IE CIbREZRAIE L ANEE R | SRR ) SRGAM A (i
FpbE | BB L AR R A AFRACR ) BRI 22 57 . ASSCl X H
GIRT . BAEBET AL PR AR BRI A T B I R B R TR XURS L D48 BHR SR
W5 e B SCAE AT E PR S BIL . IFTEE RACA BY T IR BRI/ Bl By
SERR B R BRI AT ST SR AR A S AT 1

1 ETFENENEFERERRE

BRI IR 22 B U — D BB, TGP IR e fliR R
AT SCASHE I . Bl e S, IR FAR L TR B
FEPRIL T 8 00 TR B 8 5 oCfias , AEADR PR MR RS L Uik
SRR LA AL, BEETERVE THMBIA, BRI ik E T
WEAFE, Baker (2000) 1 UKHEH A FHTERHE T HEAFFESC2F- B S B WU 1 5
B, X QA B XURS B2 AT BRI TR, FERENAMEAR RS R T
TR, BRI S AR A SRR . BRI . RUUE S LR RRIE A
(JE/NES . ¥5IHR, 2010; Z55a4, 20165 SATFE . WENK, 2017) .

SR F AT B RURR (47E SCit ARA e 2 — B F 2, HEEIAh, #
PRI PR A TR AR T T A B VR PR, XS PR R S X T
fiFEAs . X AL FE PR R RIS DA 2002 TN LA 34T, o AT DU GOWL 2 T IR AR
Fo FWZEH FEERIFEAREFRAE, SOREI ., B . BT A0
e FH L B A 5 T AMOUR 22 T ) B 0% i i T i ELA I &, 9] 4 i)
L AL B E S RHME (BITTE, 2011) o AUFRRE TR
HOZ I, BIPEEAEIER S Rk Fiy Bk,
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P 5L TR B BEE S D, 3EH A8 R AR A 1 LR . 2B HE
(T—7) APPATAL (S—7) (#8573, 2018) o ZEHBEE BY S thit bt
FEHAT T, AR SCAR T RS FE IR 5 22 5%, BAE TR “FE R
B, BVRRE S TE T BRI i g — HARE A B S IR 4
XL U f AN 52 JEAE Bl JEAE 3 KU B 52, BRAS K% e 5 A 193 X 43 1 ok
( Baker, 2000; Olohan, 2004; Munday, 2008; Saldanha, 2011) ; Ti-FA7H
LU AT R ZE XIS 5 1 B AR IE & SUREATX LG, AN B X [a]—
PEA TR A A [ A BTy ORI, T E T R UAR T, BORIR BT
SRR 2457 3 ( Bosseaux, 2004a, 2004b, 2006, 2007; Winters,
2007 ) o ARWFFCRAFATEE, @l iR (nEre SRS ) PSRRI B A
W, BN TR TR AR p AT A BEOE T FRA LIROI A 5, BT s s
ST 0 R R e S HERT 8 SCXURS R 52

2 EREREESHMRSYERE

TEARBESEH , SRR PRI 70 M 2 SCIR A2 A% WA~ 1A B UM 22 S
REERA o KIEESLIE (2018) BYZPE, BUA A BH A KUS O F808 3 B DU R
ZH. WS H IBH RS BEES BN E RS, ML IPoR.

=1 EERERERENAESE ( BK, 2018)

Table 1 The four major categories of parameters involved in translation style

FAFBH FEFBH FUEE AR
e LA
BRI @g%? sl
i e i o
B il i e
il A L At —_—
R SHARIEI L onsstg (i say st )
i $38 (I ) 2l JSAOR)
ST i) sl
T L B ek
...... ] r' ) :P}E%ijj
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B (2018) $EH T BB NS BIFIE SRR IRE LA, 5 B A 1
HEAPEX A ObRE . DI MR I S AR A Ul i PR 1R S AT
Rt PR BRI XA ) R AE A DAY BT S 305 e A U 5 1 4% S 480 2 18] iy Bl A
P, BRI S S HOL R T RE S e R B E T A — B, HORS A
Mo, TEXMARAERAE 3T, SECGEPERRNE S B XU BIF 5 52 (4L T Sy 21 BOR
— B R RHAE

EAERENE, IFAETE SEER R B XS 22 5 i oA R SRR . 6l
an, AESHTSCAR SRS, A . A FIARHESS Y LSRR bR, R R e R
IR SCALE R —SR L 225 . R, SAPREE X e 280, s/PARMEAS 1 G
TS R 22 A 1458

AT T —AFATIERNE, E Ry (mEre S LEgh ) RSl e 2ESe
R (1984 ) FIZ=4k% (2018 ) PIASMUASIIESC o 3l >R FH AL TR R BRI T
B, ASSCOHT T PIRNESCZ I B 25 5, T BT R R AR A A
IERARR Z A4

3 ENESEEIE
PIPEAR RIS L . TR A4 A K ST R 0

2 EXRFAMFTHEFARELR/FIL, WICEEMEHFK
Table 2 The parameters of Li Wenjun’s and Li Jihong’s translations include

standardized type / token ratio (STTR), lexical density, and mean sentence length

PEA bRk /L Y5 RRSIGRS
EARPFEA 58.01 57.35 12.00
ZEMTEA 58.35 60.14 11.11

P -0.34 -2.79 0.89

R EAE T, AR FARRAREZEIE L (750.340 A5 ) Hilid]
L (2790 F el ) BIR TASURIFA, X R MIZAR R A AL 2k
PEOrmsE oy 5, AN AR B SO B, LB e BE A W g T 45 SR
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PEA MASCRIFARE AR (F0.891F 708 ) B TAgkzidiA, xR
AR AR ) TR 2%

DA AL & R AR D7 T T IR = A SRR —E 2, (BTESEI
EIRRFE, PR AR AS R DUA RO MR KU B X AN DUEA .
figp DR IX — A1, AT 6 25308 B M 2 B R 1 A A 1) B P XA 2 A e A

BRI

4 MEMAHEEITEL

AT PUNZBSCRIFEA (TT1) SREFA (TT2) TEfeB s SO s
hil

W2, ARG A CHE S hRIE . BE . EAShIA 25 a5 A fn
N GTR
41 KYE

7E (mEMe S IEg ) (ST) JOCH, fb e gl iz H Ao B T P85
ARAHERE ST, V2R AT B S8 88, LIt B e b 52 78 i o ) JRG
O ERXMEILT, KWt s TR DL S A E S, B Y
TR H B RS I SRR TR AT o XA R AR REE S T kAR,
FORFHE AL IRIEE LG . ENGALRIRLAIE, B A Z AR EN A,
AN R A AR A A

A/NTRARDT 2 SR 5 2R AR R AR B b AnfT A B A, R AT AT
TEAE Sl O B JUSCRR P 75 TR A AN Rl e i ad XX S8 g % 1 o0 A, FRATTRE
g5 B e i e 79 37 19 5 A DR B LSRR R IR, i SR 1 BRI R
FIKTR

(1) ST: Through the fence, between the curling flower spaces, I could see them
hitting. ( Faulkner, 2022: 1)

TT1: FEidMHAE, FBEERm =R, A WAMANIEITER. (F30R,
1984: 1)

TT2: FAIRH, AT RSB Z 0, A WAIIETT. (2%,
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2018: 3)

(2) ST: ...I looked through the fence while Luster was hunting in the glass.
( Faulkner, 2022: 1)

TT1: «eeee WBIME K, PR AR, (25502, 1984: 1)

TT2: --eo LhmE BRI X, R E RN ER . (Z=4k%, 2018: 3)

TEIX WA, 2 SCRR A B 1) 30 DS b i S v shin) i A7 BAR Ak
SRR, WIRASNVEXTGE, an “FTER” RN CHRARVET , HGRR T AT SRR AUE R
AR NG TSRO M, (RIS A shin 4T R 4R, HAr MR ER
A TE A SR KRS R R M AR AR o PR, 2SR A R AL A Y
PEANEPE , 1722k 2 DO T A 5 T SO A e M AR R MEAFAIE

(3) ST: Icould hear her and feel her chest going. ( Faulkner, 2022: 58)

TT1: FRAENTRAMMSFE, AR meRiR. (2302, 1984: 110)

TT2: FRAEWTILM, AERRZBIMAM. (24K, 2018: 96)

(4) ST: The room went black, except the door. Then the door went black...We

could hear us. We could hear the dark. ( Faulkner, 2022: 92)

TTL: PFAVASRRT, HATTHRSN, #EITAWERT - AR LK
RS, AT RBREE . (R, 1984: 84)

TT2: PiVERRT, HATTEREE . RIGTTERT - FRATREIT ARAT, 3
ITRENT WARRE ., (Z2=4k7%, 2018: 75)

TEX PN, 28 SCR Y BHIR T 1) T B AL R 3Rah, T i i i ke
PR A PRI, BESER T IR ST O RE R AT R ARk R AR T
JESCHOBORIME R S S E, 0 b A CIREET, SEAFHLORRE T AR R RN
AR S AU IE . SR, ZESCR BT B A Es e, ZakR
DNV B A ST RS A RSTRPE  AEe E

4.2 [BESHE

T 3 A AR S Sl Rl AL BT A0 Ar R AR SR AR AR AR B
TEABhIE “might” IS IEEFNR “should” BHFEFE B 2R 2 CRIIFA
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H, NS “might” A ARBUCRI IROR R, TAEZRAE 2 1A T U 43531 49
UAE R 67 AR B3

(1) ST: Like Father said down the long and lonely lighi-rays you might see
Jesus walking. ( Faulkner, 2022: 78)

T1: BRGSCREFTULAIREE . ERAAY . IIUMAYRZ L, ARAT LA DL HRERAE
XA, (ZECR, 1984: 122)

TT2: BAGRSCEBLL R, FEEA IR 1 C LS ARSI R F WLATE 1Y HE
ik, (ZE4k72, 2018: 102)

(2) ST: Then I heard Mother on the stairs. I might have known she wasn’t going
to keep out of it. ( Faulkner, 2022: 177)

TT1: XWHEFNT B RER TR A, REBURE 2 A 2omh 355 WY
(23018, 1984: 257)

TT2: SRIGTRWT WLRERAERERS 1o TR AE A2 & S Fhh . (FR4k%,
2018: 197)

TEIX WA v, 25 SCR I PEA I o] T (58 F S S B i 3k, filan 4R
ATLAE L A CRLOREE]T 5 i d s M ] T RGO SRR R DL
m“BUZAEE” , AT RSO “might” FRHEREIARBEME . BARKE,
2% SR T ] T 448 5 6 T8 B T 2R A 2 D) R R B S A ASOR 1 R
MR

TEZESCRI A, X 451553h1A “should” A SUKMETFISUAE RS, MiTEZE
AR B PEAS TR U 23 531 R BURAB BRI 1OV £ B

(3) ST: My business experience has taught me to be chary of committing anything of
a confidential nature to any more concrete medium than speech, and my extreme precaution

in this instance should give you some inkling of its value. ( Faulkner, 2022: 210 )

: N ZAE, Rdrdk, JLBYLESE, TN, JAn]

FIEE i AGA At — 2 B J7 S A S FRAS A, Wil 2
H, REAmEILY. (R, 1984: 299)

TT2: WX ALE, WA T—MEM, NeWEZFRemk, TO
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JiE o F T A . PR TR AR, POERIE X PR R L AE R TIE,

i}

(247, 2018: 229)
e (3) H, JECH “should” FoR—Fh XSGR, HARIMRM TR

B, ERSCREART, R T TSR R, R TR

A SUSIER, MR —MAFERIER, B2 TEANERZR. Mz

T, ZBUREREAME T CWVIET , HIEREE T “should” , MUZNORER T ESCH

() LSRG, BN SR S i U

43 ZNEHETRIT

G, TERIRASEHE/RTE “here” B, ZESCRAGPFEAS A 170G RN
SUCTRE L 2R AR P U 2350 R 3U I ORI 220 AR 7

(1) ST: “Aint heard nothing come down here?”Luster said. ( Faulkner, 2022:
18)

TT1: W WA 4TS BIAKERYE? ~ Wik, (23012, 1984: 36)

TT2: “WUrEIA M AARVERBXEN " hrifrkeit, (22487, 2018: 39)

(2) ST: T’ve been lying here listening for him. ( Faulkner, 2022: 250 )

TT1: F—EAER ESFEVT AR . (223062, 1984 353)

TT2: W—HINEXBEAEE NS &, (22462, 2018: 268)

FEXPAGIFr, AR AR T X H” , MERMORE T RSOh Rz
7R s T2 SCRAIEAIKE “here” 4rHIALERS “/KE” Al “JRE” , ffizs[a]
T 10 A A AR RS 1) TN AR A M, (HEE T RS A (Al R 2
W, AR T ST BORITE .

4.4 AFRK1E

TERIE (mEME SRS ) SXRER R/ NG, AR 0™ XA AR AR B
Fh e i T e, WISZE A SRR Z MR R il
SCERMZEARZE I B SRMG , ASBIESE IR 1 AR (8 P ) 4 ek 9 il =5 3t 9
B /N N DR B E B
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(1) ST: It flapped on the bright grass and the trees. It was red, flapping on the
pasture. ( Faulkner, 2022: 5)

TT1: /ANEETE R IR 1 £k BRI AR5 . ANBELL L0070 B b I 0 il 30
Ho (R, 1984: 20)

TT2: BIEWSEME R A ERms . Bl @y, 7erirr ks
. (ZF4R%, 2018: 26)

(2) ST: I give it to you not that you may remember time, but that you might
forget it now and then for a moment and not spend all your breath trying to conquer
it. (Faulkner, 2022: 79)

TT1: RBRLGIR, AL ERE, T2 ERAT DE/ROS A |, A
O Sy A FHAEAE R TR] i, (ZES0(R, 1984: 122)

TT2: WIWBLHIR, AN TIRICAER R, M A B IR /R DO B
e, AEADHS 2 B ERE. (2487, 2018: 102)

(3) ST: “Give it to me. Quick.” Mr Patterson came fast, with the hoe. Mrs
Patterson leaned across the fence, reaching her hand. She was trying to climb the fence.
“Give it to me, she said, Give it tome. " ( Faulkner, 2022: 15)

TT1: “EELFK. o 7 MR oA T HEE YL LIk, iaky
ARKAR FTEMAE [, T Tk, ik, “HESHK, Wik, HES
o 7 (R, 1984: 32)

TT2: “fEEZH, A 7 REARSEAERIGER, FREEDL. HEE
ARKMERIR DG S, il T. WAZEEEE, “EEsai, i
Ui, LS. 7 (4R, 2018: 36)

TEflF (1) v, 250N “it” B /NIE” , ISR, SR T
/NERAAAE, FTREBSIR 1 RGR A sl , A 1 B Bk SRR, 2
ARRPRRE TAE BT, MNEROCE TR RCE TR, R T RO Y R
ZERE, PG RIS MEAFIE

Efl (2) d, i FRAARTEX RS . ZESCRAEE i DR Bk
g CBFIR]T O, BEASECTIE RS, (HS R B AT AR S a5 A A 4 )
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By ZFUREMGHFT w7, BRSNS AR BT,
PRRE T IESCR TS B, AR A IR 2 T 2.

B (3) d, i IR ARIRYIAR, ARG, ZECRBIE
JOFET IR TR, ERTERE RS, HATRRST R 1 RR AR Bl
B IR T BT, AR CORIEONT, 0R TA YRR, R
R T PR 0 SRR T

X =G AC LT 2 SO 1 e YA A ELAA ) B ] I A U i ) DR
JESCHRBTRIPE IR BN TE , SR A POt B 5 SNBSS (1 2% LS

R 2 5 AT A PR TSR RDUEE & RS AR o S e i ARRAR ],
T U SE A ) T FH AR AR (RS8R S i e AR ) LU 3 4% 1)
FA ORI FRHTEMTE (B2 R, 1981; @& HHIF, 20015 VR, 2002) .
2= SR I B AL DRSS R, RBL T SRR 5 T 2Rk 7 U a4 BR 4 QR
BT WG R SCAE R, DR T RIE S B R, ZESCR A RHIRAE DU
HEESH AR L 2Rk (4 RS DUV B S ST i SC R 454 o

5 HR5iTiE

51 EFHREW

TRV, A% S0 FIVE AR 52 b i R AL A T S (bR
b, GANC BB AT A ) R PI AR ARBEA TR AT, XSSO AT
ST HUKAR , A B T8 R 2 5 R RN B T R VL S L )R
SR, AR R ARSI RN 26 B L7 T2 S0 AR, AR
RS . ORI, IXSEXER TG BEE, MELUHRILIX 4 — 5 1 B XU

TERGARWLAA 2T, AR E | WA shia 23 Rl =R ARk A by
A BARBHOF PR AMGE BRI . YA ST A S8/ B o 1 b B 0
FW], WG EAAE BN 70 MBI, 2R SCR AR TR Eh
PEeis, M ELRLpACE 5 T 2 2k e U0 O 00 1 T BR RLSC I B AR 35,
SR RO, DT 7S UM LY NS S AERS S S i B,

https://doi.org/10.35534/Iin.0604026 www.sciscanpub.com/journals/lin



EFERNENRIRAINTENERASHSR

—— VA A The Sound and the Fury PA~iX A H 1) + 349 -

“might” Ml “should” S AAL LA AR 2SO T4 50 2 1K 1) 3 I B2 A
B PE s 2R3 U S ) 308 B JROSC RIS AR, AR HBERINE . 72 (a4 7R
AR, 2R SRR A TR R R W s AT, RARRAEL R R
THOL N ERE “here” X —48/R T FEAMMCIRIMESE b, 230 IH W6 B4R ML
MR, FYWENGRE B X, TR SCE

52 ZEREHRRE

2R ICAR 5 2R AR R P IR AN () 3R SR XA 1) 9 R A AE 2 R R 15
Wi, 23 (2020) 5, FEAXMAZER AN T =AFEHNEK: HirEd .
B R BIE BE0 AS I Aids 5 SO A 2 15 S A2 1

EAE, 2SR YRR T 1) ) RN TR] 300 A AT A 38 38 XU 5 A
ELAERE WA o 2R SR B AR SN 1) T30 AR B, E R X AR e A A A
BB o Ok 203 T S B, AR SO X IO T AR B, ki
SCHRL A By 5% o 28 SCAR T AL MU M A Al e 3 (0 At Y R A X A0
22 fil A 5 20 1 T T EL S g T2 R A I A AN 1) TR B Y A
SERIRI SO BT, RS R T X 8 5w 40 R S KU AT IR T R R 32
R TR 8 ST RSO RRAS (9 2 3 M SO e b o AR AR I R A
P SC B A0 I R FE A A, X A Y O S S A SR B D
YRR .

FOUR, 2B SCR 5240 % 1 B3R U A P AN TR o 2 SRR it i 3 e ol i
3, PSR RIE R HARSURRTE = I, (R SCES . . 1E20224F 3
AR — R LU, AR BB AE B TIROCE X, 2% 8 H bR i
BRI, XA IAR I T A SOAE R R EE L 2 A 2 T i i O B RO
A SCACRITE S S, Sl X R BB, Al 201 84T U 97 ) e 7 P ik 1)
BN AT RECRIFIRSCAR B S B, LI RERS E it I an SCAL iR 5 . 2
22 1 oo R SR B 2 A T R SO PR B A IR, IV BE S A3 Sy Al
e

e, BRI B9 22 ik 2 A ARTR & SO At 2 SR e py g . 20122
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SOAFAR, AL TR T ], SO S U i A A i B, X P 7 S
SRBETIGIN o I, 2R3 A4 T3 T 22 2% v [l 9 e B S0 Y B
REST, PR EOSCA HEAT I BRI o, DI B I 3 452 . 2l 172018
A, B P EA S ASCE— 2P IR, R E R BT SO s o RS
X, BB E ISR A2 R R, 2RI A R R R IR A0 50 T 5
AR, S DR B AR SO AN B TR TS R T o IR 22 5 S 1 L IR
TEANIR] Py S0 51 X B B AN TR BR A A0 X J7 3

AL X LE TP AT, 2SR AR AR B (e SRS ) XM 25 5
WA HAREEH . BRI DL Rt 2 S0 SR AL A IR R W5 . 25 SCRINIFAR
T A RS2 E N S e, 2Rk W O e 3 TR B I i S R PR SR
Peo T 0BRSS T ORTE A B, AR R T B S R Y SCA TR A
KL NS

6 %iE

A SO X SR AN R P (MM 0 ) i B XUMS 2EAT X) LA
FE, NHTIZAE R B R SCEA SR TR RO o WEST IR AR TR A O BT
5, BRI T MO A T R AL, HE— 2B T TR DT 1A B KUK T
U . WA, B AR B A R 0 Rl e B R R SO AL
AR LRI XLERH R EADURTE S R MRS, b9 KO 5 R 4
PRI, R RO XA Al Y B R 32

TERIPE S IR S AR ah, TEHIE IR/ MR RAFR BRI 20, 155 A5
WINERE BN EE . AR, EES S H RS S
FIARSCAL B e SR Z ) A5k ) o ZESCRANZAR 2R IX — 3% Z [ T ARl Y
BeE, DT A AT A BRI FR /NGRS 2% A R B A 15 AU . 2 30R
B, AR S S T A ARk s A O B A R AR R
FNMEANEFRAE, TR F IR se AR XS . X RR XA Y255, Pk
T EEFE A SO 5 R SR IR 2 ] AN TR
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Corpus-Based Analysis of Translation Style in
Stream of Consciousness Novels: A Case Study of the

Two Chinese Versions of The Sound and the Fury

Zhang Qianru

East China University of Science and Technology, Shanghai

Abstarct: This study employs corpus-based methods to conduct a comparative
analysis of the translation styles in Li Wenjun’s and Li Jihong’s versions of The
Sound and the Fury, focusing on macro-linguistic features and strategies for
rendering narrative perspective. The research begins with a quantitative analysis
of macro-linguistic parameters, revealing no statistically significant differences
between the two translations in these aspects. It then narrows the focus to
four parameters within narrative perspective: transitivity, modality, spatial
deictics, and personal pronouns. The findings indicate notable differences in
the translators’ strategies: Li Wenjun tends to modify the original expressions to
enhance clarity, while Li Jihong preserves more ambiguity, retaining the stream-
of-consciousness style of the source text. This study underscores the critical role
of nuanced translation choices in shaping narrative perspective and highlights
the importance of linguistic and cultural factors in translation.

Key words: The Sound and the Fury; Corpus-Based; Translation Style; Narrative

Perspective
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